Uahdjwl Twpnub UkpuwGnph - yndwnghwnn (0. 27.04.1956 p.,
p. GplwG): 1962-1969 pp. nmuwlh; & Uwjwp-Lnjuyh wy.
tpwdymwljwb nupngnud, 1973-1978 pp.” GplwGh Unihwwuh wy.
whnwlwl YnGubpjuwmnphwih (6N4), Yndwnghghwh pwdimyd
(bl Ywuwqumu UwpywG): 1981-h6 wijwmnby t 5NY wuuhpw6-
wuniugh yndumnghghwih pudhp MY, wquipnu Uwpjw):

1978-hg dwiwyby & dwijudupdwlw gnpomGtnpynG Lwhphh
powiGh LwlwptnwdwG (Unpwpwth) qymnh hwlpuwyppuljuG
nupngny, npnbtn pugh) E tpudmwlwl nuuwpw(, npp qnpoty
UhGsl 1984 p.: Fwuwuilnby £ 1986-1988 pp. GplwGh U. {tpmijwbh
why. Us9%-nut, 1995-2003 pp.’ Gplauh Uwywp-Lnjwjh wéy. UG-
1y, 1987-hg’ nuuwiwnmy & GNU-my” gnpohpwnpmy, gnpdhpw- | !
qhinmpymG, hulj 1995-hg" Gul Ymiunghghw, wpndbunp £ 2001-hg: ' -

2002-2018 pp. qpuntigply £ N4 untinowgqnpowmwl wiphnGh quph- |
shupwpunGp: 2004 p. 4& £N<-h Ynnishg 2 Gnphyby £ wpndbunph ghunw-

Y6 wumhw: {wywunwGh yniynghnnpGtph Shmpjw (KYU) wi-

nuit:

{tnhGwy t' tpwdymwptiwlwl, uvhidnGhy, Juitpuwhl, gnpdhpwyht, ynyuy, fudpbpqujhl puqiwphy
untndwqnponipjmGibph, dnqnipnuywb tpgbph WywymiGhph, tumpuwnwihl tpqtnh: Gpytn' «Gpbp whtu»
nuipGuniniph huiwyp, 1973 p.: {hlq whtu nupGuwdniph hunfwp, 1975 p.: UnGwwm N 1 diajuwwgh b nuy Guninph
hwiwip, 1975 p.: UnGwwm N 1 nup Gudniph hwdwp, 1975 p.: «MnihdnGhly unGumy N 2 nu Guininph hwiwp, 1976
p.: «<Ghynup dwhp» owbipw, 1978 p.: «Cwnpuuwn wpwpy wiwjuwpn owbpw' pun <. MwpnGjuwih hwiw6nG
Juumwytngmpjw6: <plq pndwlu’ d. SkpjwGh L G- Uwhwpm funupbnny, 1979 p.: «Rwjwn ghGinph duuhG»
duwyGh b junibpuyhG Guwquiudph hwdwp (3. Uwhwpm funuptpng), 1980 p.: UhibnGhly wnby, 1980 p.: UnGghpm
unwnpubngh, dkdnunwpuiGngh b Guquiudph hwiwp, 1981 p.: GnGgbpn Guquifuiph huniwp, 1981 p.: GnGgtinm
nu Guiniph, vhdnunwnwngh b Gjuquiudph hwiwnp, 1982 p.: UnGwwn wyn-pitymuyh L puydompuiih hwdwn,
1983 p.: Unfwn N 2 ibjnugh L nup Gwimph hundwp, 1984 p.: «wywumwly» qnbuy swpp (funup’ <. Chpwgh),
1985 p.: UpipnGhw N 1, 1986 p.: b GwimpuhGwphn N 1, 1987 p.: «@n6» unuyypwmngh, tipgswiuiph L tpqhnGh
hutwp® Glhpwd UdkGuyG wyng Gupnnhlnu S. S. dwqgtG U dkhunhwehb, 1989 p.: UpddnGhw N 2 dhd
uhudnGhly Gwouwiuiph hwdwp' Glhpfws U. Uskdjw6h hhpwmwlyhG, 1990 p.: UnGuwm-pwlmwmghu
pujonipwlh L nu)Gwinph hwiwp, 1993 p.: LGwpwlwb tpgbn (funup® <. {njhwGGhujwtGh), 1993 p.: Unlgtnm
puompwlh L Guwquiuiph hwdwnp, 1994 p.: UnGuwm-untld smpwih L nupGuimph hudwyp, 1995 p.: «Up-
mnuitunjwG ghytipGhpy (funup® 9. Uwhwipnt), 1995 p.: «SnGuljuG Guitutpqutp, 1995 p.: UnGgtnn-$uGmughw
$itjnuwgh L Guquipwiph hwdwp' Glppywoe U. Stpmbpywh hhpuwnwyhG, 1996 p.: «inquGeGhpy wnt nuip G-
dmph hwdwp' GJhpYwd nuintpp’ Upnmu UshdjuGha, 1996 p.: «IGpGnhwn ywpdmd» mupGuimph hudwp, 1996
p-: «bulimnmghuy» mnipwjh b g Guwimph hundwp, 1998 p.: WjhGwntm wyhymn $1ajmwgh, mmpwjh, Jhppuwdnth,
YnGmpurpwiuh Lyu Gunimph hunfup, 1998 p.: «SwuGhplnitpnpn ghptipy §ymqhp; pum 9. Shpuuhph hudwlnG
whtuh, 1999 p.: «dunjwuy dnlbpg bpgswiudph L uhddnbhly Gjuguwiudph hwdwp, 1998 p.: UnGwwm N 2 (UnGuwn-
$wlmwghur) nu)Gudmph hwdwp, 1999 p.: LwpuyhG Ylwpmtm' Awwqupnu UwpjwGh hhpwnwlhG, 1999 p.:
UpwymiGtp' Uwjwp-Lnduwjh tpgtph ptdwGbpny, jwpwyhG GJuqwiudph hwdwp, 2000 p.: «SnGwljwG
GwlutpquGpy YuwibpwihG Guquiuiph hwdwp, 2000 p.: «Rubatoy wntd nuyGuiiniph hwdwp, 2000 p.:
«Quywwy tpgswiudph hundwp a capella, 2000 p.: «Swn qupGw6 L uhpn» wntd unwpwlngh L pwpuyhG
(yuwquuiph hwwp' pun Sphgnphu Unpudwpgm wwnbph, 2001 p.: «piGuGiupGhpy wynby qupGudmph
hwtwn’ Gfhpdwd {wjwunwbms pphunnGimpyw6 pnmGiwt 1700-wijulhb, 2001 p.: 4wy GuinipughG wphn
N 2, 2003 p.: UhidnGhw N 3 qwpwishG Glwquiwiph huniwp' Glhpdwd . UhpgnjwGha, 2004 p.: Unlgtmn N 2
1w Guniniph b uhi$nGhy Guquitudph hundwp, 2006 p.: KLYt unGuwm wynh L nuGuingmh huniwp, 2007 p.:
Advanture wm-uwpundnGh nuwrGwimph L JwidbpwghG Gluwquiudph hwdwp, 2008 p.: «bGp hwjwugp»
nuipGuimph hudwp® Ophyjt UkuuhwGh hhyunwyhG, 2008 p.: Gw GudmpughG YihGmtm, 2009 p.: «Rwptn,
puntp {wywunwihy wyntd fuwen tpgswiudph hudwn® pum <. UwhjwGh hwdw 6o puGuuntndmpjwd, 2009
B.: «XG5ym Gh pwmpny» YnGgbpmughb wnti'd nu Gwdmph L pwnughG Gjuwquitudph hudwp, 2011 p.: «1915» wyntd
Tuwrn tpgswiwiph hwiwn pun Nwpniyp Ubwih hwdw G puGuunmtndmpjwd, 2011 p.: UnGuwm N 2 gmpuiyjh b
nu1 Guiniph hwiwp, 2014 p.: UhddnGhw N 4 uhibnGhy vho Gluquifudph huiwp, 2014 p.:

Undwwgh & YnymiGhnph, dpguGuilGhph, unwlut uupgqlGhph' 1987-h6 {UU dpgwGwlh’ GunibpuighG
uhudnGhwgh L ipgtiph hwdwp, 1990-h6 «Swptw junjwqni tipg» dpgwlwhh’ «Upgwiu» tipgh hundwyp, 1993-h6
Bunjgmpwlih YnGgkpmh dpgmyph 2-pn, 1993-1994 pp. Fumnpunpughl ipgh hwGpwuwtinwljwG dpgmyph 1-hG
UpgwGuliGtnh, << MU Yuqiwlbpuyws «2hGdnpuljwb tpg» hwipwutnwluw spgniyphG dpgwluwlh, 2010 p.
wndwlwgh t <4< wnytumh Juunwlugnn qnpdsh YnsiwmG:

LwuwpujulwG gnpémGnpymbp. Uywinyph Gwluwpwpmpjwl funphpnh wlngud t: 2003-hg Juqiw-
Ypwt £ Spgmyp-thwnwnnGhp’ Gjhpgwe U, bwswnpyuGhG, 9. UwupjwGhG, 2. PphntGhG: 2008-hg htnhGu-
GuyhG hpwymGpGpp wwywww nn thewqquiyhG wunghwghwjh whnwit (SUISA):
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Vwluwpwl

‘uhpjuw dnnnjuonmd plngpyuo 66 << wpytunh Juumwlwynp qnpohy, wypndtiunp, Yndunghwumnp
Juwpnw( Udhdjwlh nupGuwdnipujhG wphnGbpp, npnGp jwpnn 6 hwdwpt] GplwlGh Undhnwuh wijuG
whunwlwl JwdtpwjhlG-gnpohpwjhlG tpwdiwmnipjul wdphnGh tpugwlyp Gnp nunwiGwdtpnpuywb
gnuyuwlnipjuip L ownwjt] nuuwywlniwl ypngtiuntd npujtiu dwlnh ophGuytith Guniy Gp:

X< L WURU dnnnypujul wpmhuwm, Yndynghwnnp Eggupn UhpgnyuGp pwpénp & gGwhwnt] YwpnquG
UdatijwGhG hwdwnpbny Gpuwl «hw)y dwiwlwywlhg tpud)mnipjwb funynpugniy nidptphg dtyp» (1.):

Jwjwunwlh ywhnmwjwi dpgwlGuwyh nuihGtyhp Jwpqui Utpuwlnph UshdjuGp hwy wliwlwydnp
yndynghwnp t, nd unbnowgnponipyniGGtpp hwymGh 6 ny ShwjG {wywunmwlnd, wjl Gpu vwhiwGGbphg
nnipu: Lpw tpytpp hGymd 66 CUL-nud, Qbfuphwynud, Pnynuphwynid, ShGjuwlnhuwynd, <niGuwunwlnd,
bunwihwynd, buyjwlnhwynud, Lihwunwlnwi, Uto AppunwGhwynd, Onuwunwind, dpwunwind b wyg
tpypGtpnud: Undwynghwnnph untindwgnponipyniGltipp hpwwwpwyynd GG pybygupulul htnhGuywynp
Editions BIM tpwdymwul hpuwwmwpwlsnpjul Ynnihg: Pnnpnyhl ytpotipu «6MNU hpuwwmwpwlysnipjwlx»
Ynnihg hpwwmwpwlyt) £ Gub Jd. Ugtdywbh tpynt UnGuwump 9npuyh b nup Gudniph hwdwp (Quqinn b dwu-
(wghnwyuwl fudpwghpb £ ompuwywhwp, GNY ypndtiunp UGwhhwn Lwysjwbn): dbpnhhpjw; UnGuwunGbpn,
hGywytu L Ghpyw dnnnuonumd Ghpwndwd SphnGtpp, ny thwjG dwlph hGpGwwnhy nt wpdbpwynp Giniy Ghp
LG, wjk yupnn GG ownwjt) JuitpuwjhG-gnpohpwjhl wGuwdpih nuuplpwght (4.):

Juwpnw( Udkdjwlp htnhGuy L uhidnGhy, Juitpuwyhl-gnpohpwjhl, fudptipquyhG, JuwutipwhG-ynyug
unbtinowqgnponipniGGtinh, oytipwyh, qpti L tpudywmnipniG puwmbpwuw6 GipyuwjugmiGtnh hwdiwp, Wywyt k
dnnnypnuijwG tpgtin:

. Ustdjwlh dwGwsquo unbtindwgnpénipyniGGtiphg b «LGsyniGh pwwmpnl» YnGghpmuwghG wyntdp qpuo
(wpwyhb Guqujudph, gnutiph L nupGwdniph hwdwn, nph hwdwp Gw wpdwGwgt) £ yhnwluwl dpgwlwlh:
‘bpw «Uhynup dwhp» owyipwl (qpuo 1978 p.) YnGubpyuumnphwjh yuumdimpjul vk wnwohl nhuyndwjhb
wfuwwnwlpl t tnky, np hwGdGwdnnnyh Ynnihg wpdwluwgty L «5+» qGwhwnmwwbh’ «dFw hd ulhqpl tp,
sGwywo vhls wyn Juwm unbnowgnponipjmGGtip Eh qptipy, - wumd £ L.UsEGwbnp (5.):

Dy GuidmpwhG mphngh dwlpp hwy Ynduynghnnwljwl wpjbumnnid

Qw)GuwinipuwyhG wmphnG uvntinoyty £ hGuagniyyG wmphn-unGwwmwjhG duh hhdwl ypw L ypeGujubwutu
dLwynpyty t XVII nguph YhubphG Uw6hbydjul nupngh Yniwynghwnplbnh untindwgnponmpnilibpnid:
UhupnGhwjh, unGuunh, yupmbnh dwlptph htim dhwuhl, wmphnG hptGhg Ghipyuwjuglmy b unGuwunwjhG-
uhubnGhy ghlyy, niGtlnd £ tpwdwu jud punwiwu junnigywop, npnbn wnwehl dwup d6o dwuwdp qpuo
E unGwnwjhG dLnud:

XIX-XX nunph GauGwynp wpldnwbypnyuywb yndwynghumnpltiphg untinot GG mphn dwlnph jwjwagnyG
UnpnnGhpp’ 3. <wynlp, L. yul Btphnytlp, . Cmptpunp, 0. Sdwp, 3. pwdup, U. Dpulyp, 3. L. <mdbp,
nniu YniwynghwnnpGtphg” M. b, Qwjynjuyh, U. b, Swltlp, U. 4. QwfudwGhGnyp, % 9. Cnunwynyhsn (2.):

1940-1950 pywywGGtphG hwj Gpwdimwliul wpdtunmd dEd0 quppnlp wupbghl YwibpwjhG
gnpohpwjhb dwlnptipp, bW wpwehl nupGwinipuyhl mphnGtp £ yepwgpynid G6 wyn duiwlwljuwhwnywohG:
<wy Yniwynghunpuwiwl wpdtunmnd dwlph wnwohlG GinyGhpG untnotghlG Yndynghwnpltp LunG funow-
EjGupnyn (1943 p., GYphpwo t Uitipuwlnn Uytlnhwpyjwlh hhpwnwyh6), Gwjwih Qtpnunwpjubn (1948 p.),
Unln Pwpwowljwln (1952 p.): Uyn dwlph vnbnowgnponipjmGitnG wnwGdGuimd GG hpklg Gnpupwnpni-
pjup, Guwuynud L wnwyly funpp Gippuwthwlgnidl wqqujhl Gpudymnipjul hGwgniyl ptpmtph L Gpw
Enipjwl dti9: dwlph nmwpwodwlp GyuwunbghG Gwlk Gnpwunmbnd juunwpnquiwl wluwdpilGbpp, hGywtu
ophGwy <wybhthwpdnGhwjh nupGwimpuwihl wphnG, npp uqind tp nupGuwlwhwp, ypnptiunp  Atinpgh
Uwnpwolp, npp Gub Qw)GuwinipuwyhG wphnyh hinhGwy t: UnGutpjuunphwjh Gpwunwynp hhiGwnhpGtph
onhGwyny, pnthnid wwpptpwpwp unbnoytp b gnpot) GG ypnbtiunpunuuwfunuwwl jud ntuwlGnquyul
Juqutipny tnjulGhp: UhGsk opu k] untindynid GG nupGwinipughl wphnGbp, npnlghg Ghpyuwjnd wdtlw-
GwlwyJwobltnhg £t Upwd lvwswumpyubh wijwl mphnG (UpdhGt Gnhgnpyub, Guptl Cwhquinwui L Gwnpkl
Lnswpyul Juqiny) b wyp yuqutp:

1970-1980-wwGltphg GYuwwnytg dwlph hwlntvy htwmwppppmipjul Gnp wihp L wnwybjugnyyGhG
hwuwy: dwlph dtyGwpwliwb jnipophGwl dnntignudlGtpny hwinbu Glwl G-unpg UwGwuywbp (1972 p.),



Utipgtiy Uwpynuywlp (1980 p.), Undw UqlGunmpjubp (1984 p.), dwpnul Ustdjwln (1-hG wphn, 1987 p.),
Juwhpwd Pwpwywbp (1990 p.), Gughy <nynilgp (2007p.), DniptiG UppniGyubn (2011p.) L nthpGhp (3.):

{wyj YniynghunpGpp hwpunwgnptghG wphnjh dwlpp wqquyhlG hGunGwghnG ptpnbtpng L XX nuph
tpwdymnipjul Gnp mpnnipyniGGtphG hwwnny dbntinujhG, hwpdnGhy, ynihdnGhy, pwlmnipwyhl, dLwfw-
nnigywopwjhl GnpupwpmpjniGGbpny: <wjjwiul guwGuwdinipuyhl wmppnG, Juuibny typnyuyui
tpwdymnipjul dhy Wywlywd ndtiph, dutiph, mbfuGhywjh wipnne hwpuwmnipnilp, qupquguy hp  dwlw-
wwnphny, npp wnwlgpwjhG jmpwhwwnmynmpinilip dwlph wqqujhl YnnilGnpnymuib t: UqqujhlG wyniGpGtnhG
wywyhGtp dhpwm tint) £ {wjwumwbh yndynghmnplGbph mbuwnupunnad, vwju)l jnipupwlsnip Gnp ubpniGn
(npnyh £ nioty wyn fulnhpp:

JuwpnuG UstdjwGh FuwpGudmpughlG SphnGhpp

‘Lhpjw dnnnjwoninid Ghpwnt; tiGp wpnh hwjy Yniynghunnpuywl nupngh Jun b pGpGuwnmpy GipYuwjw-
gnighsGiphg Wkyh® dwpnul UdtdjwGh nupGuwdnipuyhlG tpyne SphnGtpp: Uw wnwohl wlnpunupdb k
yniynghwnph’ wju dwGpnud gpud gnpotinhG b Guuwwnwy niGh dwnwjtp npytiu nuunidGuibpnuyub dtnlGunpy
GNY juibpwyhl wluwdpih nuunplpwgh ppowlwyGtipnud:

Quwpnuw( Ustujwlp htinhGwy L tpym quGwinipwyhlG SphnGtph, npnGghg wowehbp qpyty k ntinku 1987
p., tpp Gphunwuwnng wpbunmwqbnb wpnbG jujugwo Yndwnghwunp tp tpuwd)nwuG mwpptp dwlptipnud
owtpwjhg uyuwdo dhGsk wnwohlG UhdbnGhw, YnGghpmGhp wmwpptip qnpohpGhiph hwdwp, pwqiwphy
JuwutipwjhG ynuy b gnpohpwjhG tpytip L dtinGuwdnifu £ (hGnwd qu GuinipuhG SphnghG:

1987 p. dwlip wiwnh tp Yndwynghwmnph hwiwnp: <np’ wywGwynp Yniwynghumnp Ukpuwbnn Ustdjwbh Yn-
pniunp Uko wgntignipyniG pnnbig npnnt Yypw, L gpuw htn juwygwo hngbjwl dwlp wwypmuibGhpl £ wpunw-
hwjnytighG Gpuw wnwehlG Sphnjnui:

SphnG gpywo £ wjwlnuywb pwpwiwu unGuumwjhG-uhidnGhl ghyh dund, wjw lnuywb juqih hwdwp
nuGwdnip, 9nipwl, puyonipwly: Umbnowgnponipjul tpudymwub tigniG gpudwwmhy t, wiqud nnphip-
qulwi, vwyw)G nruwynpnipjuip Junuiujwo hGymnibGltpny: Wyuntn Jun nputnpyt) b6 Uatdjwlh yniun-
ghumpwywl ndhG hwumny hdypbuhnGhunmwyw6, seppplinitpp mnuwdpnbhw hhptiglnn, tpptdl owqujhG
pwGqbGtpn wwpthwywo Ginyjuupghunmwjuwi dbwjunnigiwl hunwl wywwlybpwgndiGhiph dte: Und-
wnqhunph tpud)nnpjul wiqud witGwhwiwpdwly hGupltpp, gugnpynmd G0 wqquijhG Gpud)mnipjwb
wmwnpnpbtpny:

UnwohlG Sphnjhl hwwundy L endwlGmpluywl, wpmhunwwl ynepymibGtpny hwpnun gqpjundp’ yth
pnhspltipny, hGyp hwmyuwwtiu Guwntih b 1-h6 U 4-pn dwutipnud” SphnG wewGdGuwlmd £ Gub gupGudnipughG
fuhn nt hwpniunm pwyunipwyny, npp ywhwlonid £ juumwpnqpuijuwl pwpdp hdmnipyniGGtn: UnwGdGw-
hwwnn] qpuwysnipyniG GG hwnnpnnud gnipuyh b pwyonipwyh niGhunG hwwnywoGtpp, npnlp htmwppphp
puqutipuGgnipniG GG unbinomd L wnwyt) pGgomy tinquijGnipynilp’ quGwhitGwjhG hGynnnipniG hwnnpnbijng
qnpohpwjhl yuumwpnnulwbnipjuwlp (ntu 1-hG dwunid 46-50 mwlwnbtinp), npnlGg hwonpnynid GG hdhwnwghnG
qupqugnmibtpn: “hGwdhly GuwGGiph wnwunmpmniGp, gpuig hwyunpmpniGGtpp, pwpn wbtuGhyuwywa
wwuuwdltpnl wopwldGwhwwunniy thwj) GG hwnnpnmud YepyuwnGiphG L juunmwpnnhg ywhwGonid yhpunning
wmtjuGhiuyhlG mhpuybmbin wihpudb)nmmpm G untnowqnponipjwb d)qphwn vEYGwpwliiwb L Ywnmgiwl
hwdiwp: OphGwy 1-hG dwuh ququpluytinh hwnywon, 2-nn dwuh htlg GwuwpwGh L gifuwynp phdwjh
gihuwlnnGtpny (EgnG dnnhyGhpp, SwpjuumnGbph L mblnunnltph wnwnnipniip junmwpnnhg yuwhwlonid
E wpwGdGwhwwmnty Yuwuwpnnquwl Jupybtnmpinil: Sphnjh 3-pn dwup (Largo cantabile) wabyjwGuywG
gnbijundhG hwwuniy pndwlumpy gpuqlbtphg b, npubtn qiph2fumd b GpquyGnipynilp’ hwwnpyting Sphnjh
pGnhwlnp wndwip gpuiwwmhl mpuwdwnpnipjwln:

Undwnghwnph Gpypnpn npup GudnipughG SphnG qpyty © 2003 p.: Gw) Guwinipuwyhl 2-pn SphnG umwpybp
t Upwd bwswwnpyuGh wGjwb wiphngh Ynndhg:

Ujuwtiu, 16 mwpjuw dwiwlwlwjhl wiopubtnny GG untinoyty shulnyG dwlph tpynt gnpotipp” wpumw-
hwjnbnyg Yndynghunph unbindwgnpowwb qnponiGtinipjuwl nmwpptp thnytiph juupuwhwnynpniGGtpn: Uy
duwiwlwlwhwnywontd Yndwnghwnnpp htinhGuyty tp Gpypopny UhddnGhw (1990 p.), jwpwyhG Gjwpumbinp
Auqupnu UwpjulGh hhpwunwyhG (1999 p.), puqiwphy tpytp’ gpulghg  «dwjuu»-p tpgswhudph hwdwp
a capella (2000 p.), «Swn qupGuG L uhpn» wntidp unuypuwlngh b wpwjhG Guquindiph hwdwp' pun Gnphgnphu
Unpwiwpgmt wmmwntph (2001 p.), «QpiGuGyupGhpy wynbdp gupGudniph hwdwp' GJhpdwo <wjwumwGnid
Lphunnbtnipjul pyniGiwd 1700-wdjwyhb (2001 p.): {hpuyh Yndwynghumnpl wju dudwlwyuwhwnywonid
hn umtindwgnpowwl qupqugiwl ownyniG thny G tp wynpnud:



Gnynnpy SphnG nupéjw) wjwinuywl yuqu niGh gpduo L qu) Guwdniph, 9gnipwjh b pwyonipwh hwiwn:
SphnG wmwppbpynud L wnwohlhg pb’ junnigwopny, pb’ pwpunpulph juynGhy hwyhpdnipjudp: Sphn dty-
Jwuwlh untindwqnpompyniG £, npG hp dt9 Ghipunnd b unGuwwnwjhlG dLh hwwumpymblitph shwulmpjwl
gtinupytunwub YnGgtiyghw@, nph GtpphG pwdhGltphg jnupupwlyynipp tonwdwu ghyth $nlyghwbtinG k
Ypnu:

SphnG gpywo £ mbtdppwyhl YnGupwunmGhph uyqpniGpny, npl vntinonwd LG tptip gnpohpwjhl nipwyw-
wnwnbtpn: U0 wubtiu Gptp dwpniug qpnyyg 1hGh, npnlp dwdwlwly wn dwdwlwy dhwind G6 b junund GG
wpunwhwjmswiheongltinpny L jhquiwl ndny wuw Gnphg hwjungpynd’ wmwpptp wbdppwyhl ptpntp
Juqutiny:

Gnypnpn Sphnjh hGsnnnipjwlp  jnipwhwwnnyy plnyp 66 hwnnpnnid qup Guwiniph mtpghwltpny wpwb-
ohwwnGtpp 11, I, IV ojunwywGhpny, npnlp hGymd GG pt” wnwGahG, pt” onipwlh, pt” puyonpwlyh Gyw-
qupwdbnud hGynn dtGwlwq dbntgnt htn, npp huwywlwl dnGnphwGbph dnnpyGph Gdwlnpjudp E
wnpwnpyuo:

Qnipwyh b puyonpwlh GJuqupwdhGitpnd oqgqunugnpoywd GG wmptdinnGtp, qhuwlnnGtp, yhghyw-
wn(tn, sul ponticello, npp funphpnwynp plnyp Lt untinonud, wjl wpwihGatpp Gyugnid 66 htGwyh dnn: Ynd-
wnghunpl wju nmwppbp quunwpnqulwl hGupGbpl oquuwagnpdomu E untindwgnponipjul qquginiGpwjhG
EnipjniG6 wnwytjwgnyyGu pugwhwjmbint Guuwmwyny:

.. Uakdjwlh nuGuinipuyhG mphnGipnud wpunwhwjnywd b6 tptip gnpohpGtiph mbdppwjhG jnipuhwn-
YnmpjniGGtpp, phGwihy L pmiphfuwjhG hGupwynpnipjniGGtpn:

Utin Ynnuhg 2 SphnGtph wju hpwumwpwinpjul hwdwp hpwlwlwugpt) GGp npnpuyh fudpwgpuywb
vhowimmpniGGtp” wnwowpyting wnwyt] hwpiwp dwnlunpmyd (wyhuumnipw), npp hbpnwglhnt k
Juwumwpnuip, Gub )ngwo GG npn) nhGwdhy GrwGGkp U QmphuGhp:

UwmbnowgnmpompymGGtph pwupnmpymGGtpp hwpyh wnltny, wnwohlG SphnG funphnipn YuwjhGp,
npubiugh JuwwptG YnGutpjuunnphwjh nuwbnnGhpp b dwulwqbn Gpudhpmbhpp: d.UdkdjwGh Gpypnpn
nuwGwdnmpwjhG SphnG Jupnn GG Juwuwpb pt’ Gpud)nwlwl numdGupw6h, pb YnGutpjuumnphwjh
JuwutipwjhG-gnpohpwjhG wiphnGGtnh niuwlnnGtipp, hGyybu Gub Gwuwntujwso L dwuGuwqbin tpudhpwnGtph
hwdwn:

dhpowpwl

duwdwlwywlyhg Yndiwynghwnpltinh ndtiph qupqugiwlp Guuwuwnbnt dthumdny hpwywlwgynid L
Ugunphwjh Gpwg pwnupnid . Cniptipmh wijwb nu)GuwinipuihG mphnGbiph yndynghnnpuywb dpgnyp,
npunbin hGst] GG dwiwGwlwihg wyGuwhuh hwlpwhwjn htinhGwyGtph qnpotipp, hGyuhuhp GG UhinGh Unyghnd,
<nn2jwp lvwjudp, Pngnul HEdjuGhiayngG L wymnp (2.):

JQuwpnw( UstuywGh JudtpwihlG qnpohpwjhl wpdtumh wju wlywth htmwppphp b wpdtipwynp Gineg-
Gtpp hwlpw)wgytm ghypnd, Jumwh tlp, Yhwpumwgltl ny thwjl Gplwlh YUndhnwuh wijwl ybnw-
Juwl ynGubpguwumnphwjh juitpwjhG-gnpohpwjhl wGuwipih nuuplpwgh tpugwbyn, wyk jupnn G6 Gepluw-
Jwlw) npytiu wpnh YuwdtpwjhG-gnpohpwjhG dwlph jnipophGuy GunGtp L hGskG dhowqquyhl htinhGw-
Juwynp ptidwhwppwybtinnd, Gwl ytpnhhjwy dpgnyypnud:
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TWO PIANO TRIOS BY VARTAN ADJEMIAN
Preface

The present collection includes two piano trios composed by Vartan Adjemian, composer, Honored Artist of
Armenia, Professor. These pieces may be included into the teaching repertoire of the Department of Chamber
Instrumental Music at Yerevan State Komitas Conservatory as worthy new examples of the genre, thus adding
them to the list of educational literature.

Composer Edward Mirzoyan, People's Artist of the USSR and RA, has highly appreciated Vartan Adjemian’s
works and considered him "one of the most outstanding figures in contemporary Armenian music" (1.).

Vartan Alexander Adjemian, a laureate of the State Prize of Armenia, is a prominent Armenian composer
whose work is well known not only in Armenia, but also far beyond its borders. His music has been played in
the United States, the Czech Republic, Bulgaria, Finland, Greece, Italy, Iceland, Poland, Great Britain, Russia,
Georgia, and other countries. His works have been published by Editions Bim, a respected music publishing
house in Switzerland. Most recently, Two Sonatas for Violin and Piano by V. Adjemyan (compiled and edited by
Professor Anahit Lavchyan) were published by the Yerevan Conservatory Publishing House.

These sonatas, like the trios included in this collection, not only represent original and valuable examples of
the chamber-instrumental music genre. They can also be used as educational repertoire for Chamber and
linstrumental Ensemble Class (4.).

Vartan Adjemian is the author of symphonic, chamber instrumental, choral and chamber vocal works. He has
written opera and music for theater productions, as well as arrangements of folk songs.

One of the composer's most famous works is the concert poem “Theater of Sound” for string orchestra, for
which he was awarded the State Prize. Vartan Adjemian’s opera “Death of Kikos” (1978) was the first gradua-
tion work in the history of the Yerevan Conservatory, which was given an “A+" rating from the examination
board. “This was the beginning of my artistic career, although I had already written many works before that”,
says V. Adjemian (5.).

The Piano Trio Genre in Armenian Art music

The genre of the piano trio evolved from the older form of the trio sonata, finally taking shape by the mid-
18th century in works by the composers of the Mannheim School. Along with the genres of symphony, sonata
and quartet, the trio is a sonata-symphonic cycle with a three-part or four-part structure, the first movement of
which is generally written in sonata form.

In the 19th and 20th centuries, the greatest Western European composers, J. Haydn, L. Beethoven, R.
Schubert, J. Brahms, S. Franck, and I. Hummel. Haydn, L. Beethoven, F. Schubert, R. Schumann, J. Brahms, S.
Frank, I. Hummel created the most outstanding examples of the genre. Among Russian composers who have
written a piano trio were P. I. Tchaikovsky, S. I. Taneyev, S. V. Rachmaninoff, D. D. Shostakovich (2.).

In the 1940s-1950s, Armenian chamber-instrumental music was flourishing, and the first piano trios were cre-
ated by Armenian composers exactly in that period. The first examples of the genre in Armenian music were
written by Levon Khoja-Einatov (Trio in memory of Alexander Spendiaryan, 1943); Gayane Chebotaryan (1948)
and Arno Babajanyan (1952). Works of this genre are characterized by innovation, a deep penetration into the
ancient sources, and the essence of the national music. The spread of the genre was facilitated by the arrival of
performing ensembles, such as the Piano Trio of Armenian Philharmony, one of whose members was Georgi
Saradjev, pianist, Professor, who himself composed Piano Trio.

Following the example of the leading figures of the Conservatory, instrumental trios were periodically creat-
ed at the institution, with both teachers and students as participants. Currently, piano trios are still being organ-
ized, and one of the most famous of these is the Aram Khachaturyan Trio (featuring Armine Grigoryan, Karen
Shahgaldyan, and Karen Kocharyan), as well as other ensembles.

Since the 1970s and 1980s, a new wave of interest in piano trios has emerged, resulting in new accomplish-
ments. The genre was reinterpreted by Gevorg Manasyan (1972), Sergey Markosyan (1980), Sofa Aznauryan
(1984), Vartan Adjemian (Trio Nol, 1987), Vahram Babayan (1990), Gagik Hovunts (2007), Ruben Altunyan
(2011), and others (3.).

Armenian composers have enriched the trio genre with traditional intonation layers, combining them with



melodic, harmonic, polyphonic, textural and structural innovations, characteristic of the innovative trends in
music of the 20th century. The Armenian piano trio, having absorbed all the diversity of styles, forms and tech-
niques developed in European music, has embarked on its own development path, the principal feature of which
was its national orientation. For Armenian composers, the emphasis has always been on the national origins of
their work; however, each new generation has tackled this task differently.

Piano Trios by Vartan Adjemian

The present collection includes two piano trios by Vartan Adjemian, who is considered one of the brightest
and most original representatives of the Armenian school of composition. This is the first publication of the com-
poser's works in this genre, and it has been implemented to become a teaching and methodological manual in
the chamber ensemble class at the Yerevan State Conservatory.

Vartan Adjemian is the author of two piano trios. The first was written in 1987, when the young musician was
already an established composer whose talent had manifested itself in various musical genres - from opera to the
First Symphony; concertos for various instruments; numerous vocal and instrumental works. And now he has
started to compose a piano trio.

The year 1987 was extremely difficult for the composer. The death of his father, the eminent Armenian com-
poser Alexander Adjemyan, had a strong influence on his son, and the deep emotional stress associated with the
loss of his father was reflected in his First Trio.

The trio is written in the traditional form of a four-movement sonata cycle, for a traditional cast: piano, vio-
lin, cello. The musical language of the work is dramatic, at times tragic, occasionally interspersed with bright
sounding. The work clearly demonstrated the colors characteristic of Adjemyan's compositional style: the
impressionist, sometimes dodecaphonic or jazz-like intonations are placed within the clear contours of a neo-
classical construction. Here, even the most daring compositional techniques combine with the elements of
national music.

The style of the First Trio is characterized by romantic impulses full of artistry, which is seen in the ascend-
ing leaps, noticeable, particularly, in the first and fourth movements. The music of the trio is also distinguished
by its dense and rich piano texture, requiring considerable performance skills.

The music is especially attractive in the episodes where the violin and the cello are played in unison, creat-
ing colorful and melodious tone and giving the instruments a cantilena sound (mm. 46-50 of Part I), followed by
an imitative development.

The rich variety of dynamics and their contrasts, along with the technically complex passages, gives a spe-
cial brilliance to the artistic expressions, demanding virtuoso mastery from the musicians in order to achieve a
precise interpretation and impeccable performance of the work. For instance, the climactic episode in the first
movement, the glissandi motifs in the introduction and in the main theme of the second movement, as well as
the numerous marcato and tenuto require exceptional performance skills from the performer.

The third movement of the Trio (Largo cantabile) is a romantic episode, very characteristic of Adjemyan’s
compositional style: melodicism dominates here, contrasting with the overall dramatic character of the trio.

The Second Piano Trio was written by the composer in 2003. It was first performed by Aram Khachaturian
Trio.

Thus, between the compositions of these two works written in the same genre, there was an interval of six-
teen years, when the distinctive features of different periods of the composer's work were manifested.
Throughout this time, Adjemyan has also composed his Second Symphony (1990), a String Quartet in memory
of Ghazaros Saryan (1999), and numerous other works, including Faith for Chorus a capella (2000), Poem for
Soprano and String Orchestra, Song of Spring and Love, to texts by Grigoris Akhtamartsi (2001), and the
Frescoes piano poem, dedicated to the 1700th anniversary of Christianity in Armenia (2001). This was the time
when the composer truly experienced the flourishing of his artistic work.

Trio No 2 is also written for the traditional cast - piano, violin and cello. However, it differs from the First
Trio both in its structure and in the conciseness and laconicism of its narrative.

This is a single-movement piece, containing within its structure the artistic concept of the unity of opposites
inherent in the sonata form: all three sections within a one-movement work perform the functions of the parts in
a three-movement cycle.

The Second Trio is based on the principle of timbral contrasts created by the sounding of the three instru-



ments. It is somewhat like a conversation between three people who at times speak together, using same expres-
sive means and linguistic style, and then again oppose each other, creating different timbral layers.

Trio has its own distinctive character thanks to the tertian arpeggiato in the piano in the second, third and
fourth octaves. They are played both solo or accompanied by a melody that contains motifs reminiscent of
Armenian monodies played by strings or cello.

The violin and cello parts use tremolo, glissando, pizzicato, and sul ponticello, that is, when the strings are
played near the bridge, thus creating a suspenseful atmosphere. The composer uses a variety of performance
techniques to best express the emotional content of the work.

In Vartan Adjemian’s piano trios, the timbre characteristics of the three musical instruments, their dynamic
and stroke possibilities are widely used.

For this publication of the two piano trios by Vartan Adjemian we have made some editorial changes, includ-
ing more comfortable fingering for easier performance, as well as corrections to some of the dynamic tones and
strokes.

Considering the technical complexity of both works, it would be advisable to recommend the First Trio for
performance by conservatory students and professional musicians. The Second Piano Trio can be recommended
for playing by students in music colleges and in the Department of Chamber Instrumental Performance at the
Conservatory, as well as by professional musicians.

Conclusion

International Chamber Music Competition “Franz Schubert and Modern Music” is being held in Graz,
Austria, to further promote the development of contemporary compositional styles. As part of this competition,
the works of such famous composers as Simone Movio (Italy), Hooshyar Khayam (Iran), Bogdan Demyanenko
(Ukraine) and others were performed here (2.).

We strongly believe that the popularization of the remarkably interesting and valuable samples of Vartan
Adjemian’s chamber-instrumental works could not only enrich the academic repertoire of the chamber-instru-
mental ensemble class at the Yerevan Komitas State Conservatory. These works deserve to be performed as bril-
liant examples of contemporary chamber-instrumental music, and to be heard from the most respected music
stages, as well as to be presented at the above-mentioned competition.

COMMENTS

1. Vartan Adjemian’s Personal Archive.

2. https://ru.wikipedia.org/wiki/@oprenuantoe Tpuo#:~:text=Doprenuannoe%20Tprno%2—%20mMy3bikanbH0e%20 mpo-
u3Benenne%20ms1,ancamons... (Accessed 20.04.2022 at 15:08)

http://composers.am/?p=2007 (Accessed 20.04.2022, at 15.08)

Adjemyan V., Two Sonatas (compiled by Lavchyan A.V.), YSC Publishing, 2021.

5. RukhkyanM. A., Vartan Adjemian’s Sound Theater. Yerevan, Amrots Group, 2015, p. 88.
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JAIBA ®OPTEIMMAHHbIX TPUO BAPJTAHA AIXKEMSHA
Ilpeducnosue

B nHacrosimumii cOOpHUK BOILIH JBa (pOpTENUMAHHBIX TPHO, CO3JaHHBIC 3aciyKEHHBIM JCATEIEM HCKYCCTB
Apmennd, npoeccopoM, KOMIIO3UTOpoM BapranoMm AkeMsTHOM. DTH MPOU3BEICHHUS MOTYT OBITh BKIIIOUCHEI B
yueOHBIl perepTyap Kadeapbl KaMepHO-HHCTPYMEHTaIbHOW My3bIkH EpeBaHcKol rocyqapcTBEHHON KOHCEepBa-
topur M. KomHTaca B KauecTBe HOBBIX 00Opa3IOBLIX IPUMEPOB JKaHpa, MOTIOJIHUB, TEM CaMbIM, CIIUCOK y4eO-
HO-METOANYECKON JTUTEPaTypPHI.

Hapoanspiit aptuct CCCP u PA xommosutop OnBapl Mup30siH BBICOKO II€HMJI TBOpYecTBO Baprana
AJKeMsiHa ¥ CUHTAN €ro «OJHUM K3 HanboJjiee BBIJAIOIIUXCS JesATe]Ield B COBPEMEHHOM apMSHCKON MY3BbIKE
(1.).

Jlaypear ['ocymapctBenHol mpemuun Apmennn Bapran AnexcaHapoBud AJDKEMsIH — BHIIHBIM apMSHCKHI
KOMITO3UTOP, Yb€ TBOPUYECTBO U3BECTHO HE TOJIHKO B ApMEHHH, HO U JaJIeKo 3a ee npeaenamu. Ero Mysbika 3By-
gut B CIIIA, Yexuu, bonrapuu, Ounnsuaann, [ petun, Uranmuu, Mcnanauu, [loneme, Benukoopuranuu, Poccun,
I'py3un u qpyrux crpanax. Ero npou3sseneHust W31al0TCs B aBTOPUTETHOM MY3bIKabHOM u3nareibetBe Editions
Bim B llIBetiniapuu. CoBcem HefaBHo B M3narenbcTBe EpeBaHckoi KOHCEpBAaTOpHK OBLIN M31aHbI «J[Be COHATHI
JUIsL CKpHUIIKH ¥ oprenuano» B. AmkemsiHa (cocTaBUTENb M My3bIKalbHBIN penaktop npodeccop EITK Anaut
JlapusiH). DTH COHAThI, KaK W BOIIEALINE B HACTOALIMK COOPHHK TPUO, MPENCTABISAIOT COO0I HE TONBKO camo-
OBITHBIC U LIEHHBIC 00pa3Ibl KaHPa KAMEPHO-UHCTPYMEHTAILHONW MY3BIKH, HO MOTYT TaK)Ke OBITh HCIIOIb30Ba-
HBI B KaUueCTBe y4eOHOTO pernepTyapa Ajisi KAMEPHO-UHCTPYMEHTAIBHOTO aHcaMoist (4.).

Bapran AmkemsiH — aBTOp CUM(OHUYECKHUX, KAMEPHO-UHCTPYMEHTAIBHBIX, XOPOBBIX, KAMEPHO-BOKAJILHBIX
npousBeeHni. MM HamcaHbl oniepa ¥ My3bIKa K TeaTpajbHBIM IOCTAaHOBKAM, CO3/1aHbl 00pabOTKH HApOIHBIX
MIECeH.

OpnHuM 13 HanboJee 3BECTHRIX COYMHEHNH KOMIIO3UTOpa SABJIsIeTCA KOHIepTHast osma « Teatp 3ByKka» Iist
CTPYHHOT'O OPKECTpa, 3a CO3/IaHue KOTOPOl oH ObLI ymocToeH ['ocynapcrBenHoii npemun. Onepa B. ApkemsHa
«Cwmepth Kukocay (1978) crana nepBoii TuIuioMHOHN paboToii B ucTopun EpeBaHCKON KOHCEPBAaTOPHUU, KOTOPYIO
9K3aMEHAI[MOHHAs KOMHUCCHSI OLIEHHIJIA Ha IIATh C IUTIOCOM». «DTO CTaJ0 HauyajJoM MOEr0 TBOPUECKOTO MYTH,
XOTS U JI0 3TOTO 5 YK€ Halmucaja MHOTO IPOU3BEACHU», - TOBOpHUT B. AmxemsH (5.)

)K'aHp d)opmenuaunozo mMpuo 6 apMAHCKOM KOMRO3UMOPCKOM UCKyccmee

XKanp ¢oprenranHoro Tpuo chopMHUpoBaCcs Ha OCHOBE CTAPHUHHOW (POPMBI TPHO-COHATHI, OKOHYATEIHHO
oopMHUBIIUCH K cepeanHe 18 Beka B MPOU3BEACHUSIX KOMIO3UTOPOB MaHreiMcKko# mkoiel. Hapsiny ¢ skaHpa-
MU CUM(OHHH, COHATHI U KBapTETa TPUO MPEACTABISET CO00I COHATHO-CUM(DOHMYECKHA IIUKIT, UMEET TPEX4acT-
HYIO WJIH YeThIPEXYaCTHYIO CTPYKTYpY, IepBasi 4acTh KOTOPOW, KaK MpaBWIIO, HallUCaHa B cOHaTHOW ¢opme. B
19-20BB. BBLIAIONIHECS 3aITa{HOCBPONEICKIE KOMIIO3HTOPHI CO3/IANIM BEIMYaMIIe 00pasibl B sKaHpe TPHO — M.
laiinn, JI. berxosen, @. llly6epr, P. lllyman, 178 bpamc, C. @pank, U. ['ymmens, U3 pycCKUX KOMITO3UTOPOB —
I1. . Yaiikosckwuii, C. U. Tanees, C.B. Paxmanunos, J. J. [lloctakoBud (2.).

B 1940-1950-x rogax >xaHp apMsSHCKO KaMEPHO-WHCTPYMEHTAIBHON MY3BIKH TEpEeKUBall OypHBII paciBeT,
U niepBbIe (popTenuaHHble TPHO OBUIH CO3/1aHBlI APMSHCKUMH KOMITO3UTOPaMU UMEHHO B ATOT nepuol. [lepBrie
00pasIfbl 3TOTO XKaHpa B apMSHCKOM KOMITO3UTOPCKOM HCKYCCTBE co3naiu JleBoH Xojpka-OWHATOB (IaMsATH
Anexcannpa Cnenauapsna, 1943), Iasne Ueborapsn (1948), Apno babamxkansa (1952). [Iponssenenus xanpa
OTIIMYAIOT HOBAaTOPCTBO, NNIYOOKOE MPOHUKHOBEHHUE B JIPEBHEWIIINE CIIOM U B CYIIIHOCTh HAIMOHAIHHOTO MY3BI-
KaJIBHOTO HCKYCCTBa. PacmpocTpaHeHuto xaHpa TPUO CIIOCOOCTBOBAJIO MOSIBJICHUE UCTIOIHUTEIBCKHX aHCaMO-
Jel, TaKuX, HalpuMep, Kak (GOopTEeNHaHHOE TPUO APMSHCKON (UIAPMOHUM, OOJHUM W3 YYACTHHUKOB KOTOPOTO
Obu1 TuanucT, npodeccop ['eopruii Capamxes, caMm cTaBnil aBTOpoM GopTenuanHoro Tpuo. Cienyst npumepy
BUJHBIX JiesITeNIeil KOHCepBaTOpUH, B By3€ MEPUOANYECKU CO3/IaBATNCh HHCTPYMEHTAIbHbIE TPHO, YIaCTHUKAMHU
KOTOPBIX CTAHOBHJIMCH Kak MPENoAaBaTeNd, TaK U CTyAeHTHl. PopTenuaHHble TPUO OPraHU3YIOT M CErOAHS,
OJIHUM W3 Hamboliee M3BECTHBIX U3 HUX sBIsieTcss Tpro uMm. Apama XauyarypsiHa (B €r0 COCTaBe BBICTYHAIOT
Apmune ['puropss, Kapen [laxrangsn, u Kapen Kouapsn), u apyrue ancam6iu.

Hauunas ¢ 1970-80-xx rogoB oTMeuyaeTcst HOBas BOJIHA HHTepeca K JKaHpy TPHO, IPUBE/IIas K HOBBIM JOCTH-
skeHUsIM. C caMOOBITHO# TPaKTOBKOH skaHpa BeICTymwin ['eBopr Manacsu (1972), Cepreit Mapkocsa (1980),



Coda Aznaypsa (1984), Bapran AmxemsH (ITepoe tpuo, 1987), Barpam ba6asu (1990), I'aruk OByH1 (2007),
Py6en Antynsn (2011), u npyrue (3.).

ApMHCKHE KOMITIO3UTOPBI 000TaTHIIN KaHp TPUO HAIIMOHAIHHBIMU HHTOHAIIMOHHBIMHU TJIACTaMU O0BEANHUB
UX C MEJOANYCCKHMH, TAPMOHUYECKUMH, MOTUPOHNUECKUMH, (PAKTYPHBIMH M CTPYKTYPHBIMH HOBIIECTBaMH,
XapaKTEepPHBIMU JIJIsl HOBBIX HalpaBieHUH B My3bike 20 Beka. ApMsiHCKOe (hOpTEUaHHOE TPUO, BOOpaB B ceds
BCe OOTraTCTBO CTHIICH, OPM M TEXHUKH, Pa3pabOTaHHBIX B €BPOICHCKON My3bIKe, BHIIUIO HA CBOW COOCTBEH-
HBIN ITyTh Pa3BUTHUS, OCHOBHOW 0COOEHHOCTHIO KOTOPOTO CTaja ero HalluoHaJbHas HalpaBieHHOCTh. Onopa Ha
HaI[OHAIbHbIE UCTOKH BCETra HaXOIWIach B LIEHTPE BHUMAHUA KOMIIO3UTOPOB ApPMEHUHU, BMECTE C T€M, KaxkK-
JI0€ CIIEIYIOIIEe MTOKOJIIEHUE PEIIAIO Ty 3a1ady I10-HOBOMY.

Dopmenuannsie mpuo Bapmana Aodxcemana

B Hacrosimii cOOpHUK BKITIOUEHBI 1Ba POpTENHaHHBIX TpHo Baprana AmkeMsiHa, KOTOPBIH SBISETCS OMHUM
U3 HanOosee SIPKUX U CaMOOBITHBIX MPEACTaBUTENEN apMIHCKONH KOMIIO3UTOPCKOMN IIKOJIBI. DTO TIEPBOE U3JIaHUE
NPOU3BECHNH KOMIIO3UTOPA B 3TOM YKaHPE, 1 OHO PEaJTM30BaHO C IIETbIO CTaTh Y4eOHO-METOINIECKUM MTOCO0H-
eM JUIs KJlacca KaMepHoro ancamOi1st EpeBaHcKoi rocyiapCTBEHHOW KOHCEPBATOPHUH.

Bapran AmxemsiH — aBTop ABYX (oprenuaHHbIX TpHo. [lepBoe u3 HuX ObuTo Hamucano B 1987 roxay, koraa
MOJIOZON MY3BIKaHT ObUI YK€ COCTOSIBIIUMCS] KOMIIO3UTOPOM, TaJIaHT KOTOPOTO MPOSIBUIICA B Pa3iIHMUHBIX MY3bI-
KaJbHBI KaHpax — OT onepsl 70 [lepBoil cuMpOHNH, KOHIEPTOB IS Pa3IMYHBIX HHCTPYMEHTOB, MHOTOUHUCIICH-
HBIX BOKQJIbHBIX U HHCTPYMEHTAILHBIX COYMHEHMSIX. 1 BOT Termepb OH MPHUCTYIHII K CO3JaHnI0 (POPTETUAHHOTO
TPHO.

1987 ron oxazaics KpaiHe TSDKENBIM A KoMro3uTopa CMepTh OTIa, BHIHOTO apMSHCKOTO KOMITO3UTOpa
Anexcanpa AmKkeMsHa OKa3aja Ha HeTo CHJIbHeiIee BIUsSHNUE, U ITyOOKHe TyIIeBHbIE MIePe)KUBAHUS CBA3AH-
HBIE C TTOTEpEeN OTIa HAIUTK CBOE OTpaxkeHue B ero Ilepsom Tpuo.

Tpuo HamucaHo B popMe TPaAUIUOHHOTO YETHIPEXYaCTHOTO COHATHO-CUM(QOHMUYECKOTO UK, JJIs Tpa-
JUIMOHHOTO COCTaBa: POPTENHaHO, CKPHITKA, BUOJIOHYENb. My3bIKAIBHBIN S3bIK TIPOU3BEICHUS ApaMaTHYHbIH,
BpeMEHaMU TParuyHbIN, HO B TO %€ BPEeMsI HHOT/Ia TIEpEMEKAIOIIUIICS CO CBETIIBIM 3By4aHueM. B HeM sipko mpo-
SIBUJIMCH XapaKTepHBIE [T KOMIIO3UTOPCKOTO CTHIISA AJKEeMsSHA KPacKu: UMIPECCHOHUCTCKUE, TOPOH MTOX0KHE
Ha JIo/ieKaOHUIO, a MHOTIA Ha JKa30BbIe MHTOHAIIMH, IOMEIICHHBIE BHYTPH YETKUX KOHTYPOB HEOKIJIACCHYE-
CKOH KOHCTpYKIMH. Jlake Hanbosee cMenble KOMIIO3UTOPCKUE TIPUEMBI 37IECh COUETAIOTCS C AIIEMEHTaMH Halnuo-
HaJIbHOW MY3BIKH.

g ctuna IlepBoro Tpuo xapakTepHbl pOMaHTHYECKHUE TOPBIBBI, MTOJMHBIE aPTUCTH3MA, YTO MPOSBISETCS B
BOCXOSIIUX CKayKaxX, 3aMETHBIX, B YACTHOCTH, B MEPBOW M 4ETBEPTOil YacTax. TpHo Taxke OTINYaeTcs MiIoT-
HOU 1 6oraroii poprenranHON GakTypoH, TpeOyoIel 3HAYNTEIBHOTO HCIIOTHUTENBCKOTO MacTepcTBa. Ocolyro
MIPUBJIEKATEIHHOCTh MY3bIKE MPUAAIOT SMU30/bI, B KOTOPBIX CKPUIIKA U BUOJIOHYEIb 3BYYaT B YHHUCOH — IPUEM,
CO3JIAIOLINI KPACOYHOCTH U OAYEPKUBAIOIINN TIEBY4€CTh, IPUAAIONINI KAHTUICHHOCTH 3BY4aHUIO0 HHCTPYMEH-
ToB (cM. TT.46-50 I yacTu), cieqoM 3a KOTOPOH HauMHAETCSI IMUTALMOHHOE Pa3BUTHE MY3BIKAIbHOTO MaTepua-
na.

Boraroe pasHooOpasue AHHAMHYECKUX OTTEHKOB W UX MPOTHUBOIOCTABICHUS, TEXHUYECKH CIIOKHBIE Tacca-
KM TIPUAAIOT 0COOBIH OJIeCK XyJ0)KECTBEHHBIM 00pa3am, TpeOysl OT My3BIKAHTOB BUPTYO3HOTO MacTepCTBa LIS
TOYHOW TPAKTOBKU M OC3yKOPU3HCHHOTO MCIIOJHEHHS NMPOU3BEACHUs. Tak, KyIbMUHAIMOHHBIH 31n301 | yacTy,
[IMCCaHIUPYIOIIYE MOTHBBI BO BCTYIUIEHHH U B TIIaBHOM Teme Il yacTu, MHOTOUHMCIIEHHBIE marcato u tenuto Tpe-
OyIOT OT MCIIOJHHUTENS UCKIFOYUTEIBLHOIO HCIONHUTENbCKOoro MacTepcTra. III wacte Tpuo (Largo cantabile)
MPEACTaBIsAeT CO00M POMAaHTHYECKHM 3MH30/, OUY€Hb XapaKTePHBIA JUIsI KOMIO3UTOPCKOTO CTHIS AKeMsHa:
3[1eCh MpeodIagaeT MeIOAUYHOCTD, IPOTUBOMOCTABIICHHAS B 1IEJIOM JIpaMaTHYeckoMy xapakrepy Tpuo.

Bropoe ¢oprenuanHoe Tpuo Obuto HamucaHo kommnoszutopom B 2003 romy. Brepeeie oHO mpo3Bydasio B
ucnonHennu Tpuo um. Apama XayarypsiHa.

Taxum 006pazom, MeXxay CO3JaHHEM 3THUX IBYX MPOU3BEICHUIN OJHOTO jKaHpa PacTAHYJICS HMHTEPBAJ B LIECT-
HaJIATh JIET, B TEYEHUE KOTOPOTO MPOSIBIINCH 0COOCHHOCTH Pa3HbIX MEPHOOB TBOPYECTBA KOMITO3UTOPA. 3a 9TO
BpeMsi AJDKeMsiH counHmI Takke Bropyto cumdonnio (1990), CtpyHHbIi kBapTeT namsitu ['azapoca CapbsHa
(1999), MHOTOUMCTICHHBIE APYTHE IPOU3BENCHUS, CpeIu KOTOPBIX «Bepay mist xopa a capella (2000), [Tosma mist
COTIpaHo U CTpyHHOTO opkecTpa «IlecHp BecHBI U JI0OOBU», Ha TEeKCTH TaroB ['puropuca Axramaprum (2001),
¢doprenuannas mosma «Ppeckny, nocesienHas 1700-neTuto npuHATHA XpUcTHancTBa B Apmenun (2001). B
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3TOT NEPUOJ KOMIIO3UTOP IMOUCTUHE MIEPEKUBAI PACLBET CBOETO TBOPYECTBA.

Tpuo Ne2 takke HanmucaHO JUIs TPAJUIIMOHHOTO cocTaBa — (hOpTENMaHo, CKPUIKK B BUOJOHYeIH. Bmecte ¢
TeM, OHO OoTanuaeTcs oT IlepBoro Tpro Kak Mo CTPYKType, Tak M MO KPaTKOCTH M JIAKOHU3MY H3JIOXKEHHS. DTO
OTHOYAaCTHOC COYMHCHUC, BHYTPU KOTOPOTI'O JICKHUT XYAO0KCCTBCHHAA KOHUCTIIUA CAUHCTBA IIPOTUBOIIOJJIOXHO-
CTel, MpUCYyIIasi COHaTHOM (hopMe — Bce pa3zienbl BHYTPH OIHOYACTHOTO TPOU3BEACHUS BBIMOIHIIOT (QYHKIHN
4acTed TPEX4acTHOTO IUKJIA.

Bo BTopoM Tpro HCHONB30BaH MPUHIMIT TEMOPOBBIX KOHTPACTOB, CO3/IaBAEMBIX 3BYYaHHEM TPEX WHCTPY-
MEHTOB. DTO CJIOBHO Pa3roBOp TPeX YEJIOBEK, KOTOPBIE TO TOBOPAT BMECTE, MCIIONIb3Ys OJIHU U T€ e BbIpazu-
TEJIbHBIE CPEACTBA U A3BIKOBOM CTHIIb, TO POTUBOIIOCTABIISAIOTCS APYT APYTY, CO3AaBasi pa3indyHble TeMOpalb-
HBbIC I1JIaCTHhI.

CBoeoOpa3Hblii XapakTep 3By4aHHI0 TproO MPUAAIOT TEPILIOBBIC aprepkuaTo B maptun Goprenuano Bo 11, 111
u IV okraBax, 3Byyaliye Kak coyio, TaKk U B COIIPOBOXACHUM MEJIOJHH, CONEPKALLEH MOTUBBL, CXOKHE C APMSIH-
CKMMHU MOHOAWAMM Y CTPYHHBIX WX B MAPTHUXU BUOJIOHYCIIN.

B mapTHsx cKpuUIKM ¥ BHOJOHYEIH HMCIIOIB30BaHBI TPEMOIIO, TIUCCAHA0, muIuukaro, sul ponticello, T.e.
KOTJIa CTPYHHBIE UTPAIOT PSIIOM C TIOACTaBKOM, CO3/1aBas HACTPOEHHUE 3araloYHOCTH. KoMIo3uTop mpuMeHser
Pa3IIMYHBIC UCTIOJTHUTCILCKUEC ITPUCMBI IJI HAWITYYICTO OTO6pa)K€HI/I$I OMOIMOHAJIBHOTO COACPKAaHU ITPOU3BEC-
JECHUI.

B ¢oprenunanubix Tpuo Baprana AmkeMsHa MIMPOKO MCHONB30BaHbI TEMOPOBBIE OCOOEHHOCTH TPEX MY3bI-
KaJIbHBIX MTHCTPYMCEHTOB, UX TUHAMUYCCKUEC U IITPUXOBLIC BO3MOKHOCTHU.

Jiist HacToAIIeTo W3AaHus AByX (GOPTEMHAHHBIX TPUO HaMHU ObLIa MpojesiaHa OIpeAeiCHHAs PeIaKTOpCKast
pabora, B yaCTHOCTH, AJisi OOJIErdyeHrsl UCIIONHEHUS TIpeIUIokeHa OoJiee ynoOHas alIuiMkarypa, KpoMme Toro,
CKOPPCKTUPOBAHBI HCKOTOPBIC JTUHAMNYCCKUEC OTTCHKU U LITPUXU.

Hcxonst n3 TeXHUUYECKOH CIOKHOCTH 00OWX MPOU3BEIEHMUI, Ieniecoo0pa3sHo peKkoMeHaoBark [lepBoe TpHo
JUIsL UCTIOJTHEHUS! CTY/IGHTaM KOHCEPBaTOpHH U TipodeccuoHaIbHBIM My3bIKaHTaM. Bropoe ¢oprenuanHoe Tpro
BapTaHa AIDKGMS[Ha MOJKET OBITH PEKOMCHAOBAHO IJId UCIIOJIHCHUA KaK YUYalIUMHCA MY3BIKaJIbHBIX YYWIWIL U
CTyACHTaMH KadeIp KaMepHO-HHCTPYMEHTAJIbHOTO UCTIONHUTENBCTBA KOHCEPBAaTOPHH, TaK U MPOQECCHOHAIb-
HBIMU MY3bIKaHTaMH.

Pe3zrome

B aBctpuiickom ropoge I'pan npoBoauTCs KOHKYPC IPOU3BEIEHUN COBPEMEHHBIX KOMIIO3UTOPOB M. DpaHna

[lyGepra, mpu3BaHHBIA CIIOCOOCTBOBATH JANBHEHINIEMY Pa3BUTHIO COBPEMEHHBIX KOMIIO3UTOPCKHUX CTHIICH. B
paMKax 3TOro KOHKypca 37IeCh UCTIONHSINCH COYMHEHHUS TaKUX U3BECTHBIX KOMITO3UTOPOB Kak CuMoHe MoBHO
(Uranus), Xymbsap Xaitam (Upan), bornan Jlembsinenko (Ykpauna) u ap. (2.)
VYBepeHbl, 4TO MOIMYNIApH3aNUs CBOCOOPA3HBIX U IIEHHBIX 00pa3loB KaMEPHO-UHCTPYMEHTAILHOIO TBOPYECTBA
Baprana AmxeMsHa MOXKET HE TOJBKO 000TraTUTh y4eOHBIH pemnepTyap Kjacca KaMepHO-UHCTPYMEHTAIBLHOIO
ancaM0is EpeBanckoif rocymapcTBeHHOM KoHCepBaropun uM. KomuTaca. TH MPOU3BEACHUS 10CTOWHBI BEICTY-
maTth B KauecTBE SPKHUX 0Opas3IlOB COBPEMEHHOH KaMEpHO-WHCTPYMEHTAJIbHONW MY3bIKH, M 3ByYaThb Ha CaMBIX
ABTOPUTETHBIX MY3BIKAIBHBIX CIICHAX, & TAKXKE OBITh MPEIICTABICHHBIMU Ha BBIIICYIOMSIHYTOM KOHKYpCE.

IMPUMEYAHUSA

1. JIuuneni apxuB BapraHa AmpkeMsHa.
https://ru.wikipedia.org/wiki/@oprenunannoe_Tpuo#:~:text=Doprenuannoe%20Tpno%2—%20my3sikanbH0e%620mmpo-
u3Benenne%20mst,ancamons... [lara oopamienus 20.04.2022, B 15:08.

http://composers.am/?p=2007 Jlata oopamenus 20.04.2022, B 15.08

AmxemsiH B. JIBe conarsl (coct. JlaBusn A.B.), U3a-so ET'K, 2021.

5. Pyxxsu M. A., Teatp 3Byka Baprana Amxemsna. Ep., Amporr rpym, 2015, c. 88.
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Adjemyan Vardan Alexander, composer (b. 27.04.1956 in Yerevan). In
1962-1969 he studied at Yerevan Sayat-Nova Music school. From 1973-
1978 he studied at the Department of Composition at Yerevan Komitas
State Conservatory, (Ghazaros Saryan’s class). In 1981 he completed his
postgraduate studies at the Department of Composition at YSC (Ghazaros
Saryan’s class). Since 1978 he was engaged in pedagogical activity at the
Secondary School of Kanakeravan (Muratap) village in Nairi region, where
he organized a music class which functioned until 1984. In 1986-1988 he
has been teaching at Yerevan A. Hekimyan Music School, and in 1995-
2003 at Yerevan Sayat-Nova Music School. Since 1987 he has been teach-
ing orchestration and instrumentation at the YSC, and since 1995 he has
taught composition. He became a Professor in 2001.

From 2002 to 2018 he was the Chair of the Department of Composition
at YSC. In 2004 he was awarded the academic rank of professor by the
Higher Attestation Commission of the RA. Vardan Adjemyan is a member
of the Union of Composers of Armenia (UCA). He is the author of music
for stage productions, symphony, chamber instrumental, vocal, choral
works, popular songs and arrangements of traditional songs.

List of Works
Three Piano Pieces, 1973. Five Piano Pieces, 1975. Sonata Nel for Flute
and Piano, 1975. Piano Sonata Nel, 1975. Polyphonic Sonata Ne2 for Piano,
1976. “Death of Kikos” Opera, 1978. “Brother Baghdasar” Opera on the
Same Name Comedy by A. Paronyan (unfinished). Five Romances on the
Poetry by V. Teryan and G. Mahari, 1979. «Ballade of a Soldier» for Voice
and Chamber Orchestra (on words of G. Mahari), 1980. Symphonic Poem,
1980. Concerto for Soprano, Mezzo-soprano and Orchestra, 1981.
Concerto for Orchestra, 1981. Concerto for Piano, Mezzo-soprano and
Orchestra, 1982. Sonata for Alto Flute and Cello, 1983. Sonata Ne2 for
Flute and Piano, 1984. “Armenia” Song Cycle on Words of H. Shiraz, 1985.
Symphony Nel, 1986. Piano Trio Nel, 1987. “Ode” for Soprano, Choir and
Organ, Dedicated to the Supreme Patriarch and Catholicos of All
Armenians Vazgen I, 1989. Symphony Ne2 in Memory of A. Adjemyan for
Grand Orchestra, 1990. Sonata-Fantasia for Cello and Piano, 1993. Lyrical
Songs on the Words of H. Hovhannisyan, 1993. Cello Concerto, 1994.
Sonata Poem for Violin and Piano, 1995. “Nights in Artamet” on Words of
G. Mahari), 1995. “Festive Overture”, 1995. Concerto-fantasia for Flute
and Orchestra in Memory of Avet Terteryan, 1996. “The Bells” Poem for
Piano Dedicated to Arus Adjemyan, 1996. “Perpetuum Mobile” for Piano,
1996. “Fantasia” for Tuba and Piano, 1998. Quintet for Piccolo Flute, Tuba,
Vibraphone, Double Base and Piano, 1998. “Twelfth Night” Musical Based
on Shakespeare's Play of the Same Name, 1999. “Faith” Ode for Choir and
Orchestra, 1998. Piano Sonata Ne2 (Sonata-Fantasia), 1999. String Quartet
in Memory of Ghazaros Saryan, 1999. Arrangements: On the Themes by
Sayat-Nova for String Quartet, 2000. Festive Overture for Chamber
Orchestra, 2000. “Rubato” Poem for Piano, 2000. “Faith” for a capella
Choir, 2000. “Song of Spring and Love” Poem for Soprano and String
Orchestra on the Texts by Grigoris Akhtamartsi, 2001. “Frescos” Poem for
Piano, Dedicated to the 1700th Anniversary of the Adoption of Christianity
in Armenia, 2001. Piano Trio Ne 2, 2003. Symphony Ne 3 for String
Orchestra Dedicated to Edward Mirzoyan, 2004. Piano Concerto Ne2, 2006.
“Novella” Sonata for Alto and Piano, 2007. “Adventure” for Alto
Saxophone, Piano and Chamber Orchestra, 2008. “Nine Contemplations”
for Piano in Memory of Olivier Messiaen, 2008. Piano Quintet, 2009.
“Stones, Stones of Armenia” Poem for Mixed Choir to a Poem of the Same
Name by H. Sahyan, 2009. “Theater of Sound” Concerto-poem for Piano
and String Orchestra, 2011. “1915” Poem for Mixed Choir to a Poem of the
Same Name by P. Sevak, 2011. Sonata Ne2 for Violin and Piano, 2014.
Symphony Ne4 for Grand Orchestra, 2014.

Titles, Awards and State Prizes
UCA Award for Chamber Symphony and Songs, 1987. Best Song Award
for the Song “Artsakh”, 1990. Second Prize at the Cello Concerto
Competition, 1993. First Prize at the Republican Competition of Popular
Songs. Awarded a prize at the "Military ~ Song" contest organized by the
Ministry of Defense of the Republic of Armenia, 1993-1994. In 2010 was
awarded the title of Honored Art Worker of the Republic of Armenia.

Social Activities:

Member of the board of the RA Ministry of Culture. In 2003 he organized
contests-festivals dedicated to A. Khachaturian, G. Saryan and B. Britten.
Since 2008 he is a member of the Cooperative Society of Music Authors
and Publishers in Switzerland. (SUISA).

Amzkeman Bapnan Asekcanpposud, kommosurop (pom. 27.04.1956,

r. Epesan). B 1962-1969rr. yunnes B EpeBanckoii My3bIkaJbHOI 1TKOTE
um. Caar-Hossl, B 1973-1978 — na dakyaprere kommosuipn (knace I'a-
3apoca Capbana) Epesanckoii rocynapersennoii koncepsaropun nm. Ro-
muraca (ETR). B 1981 rogy okonumn acrnmpantypy OTieleHns KOMIIO-
s EI'R (pyk. T'azapoc Cappan). C 1978 roja sanmmasnics negaroru-
4ecKOil JeATelTbHOCTBI0 B 00Ieo0pasoBarebhoii mkoie gepesnn Kana-
repasan (Myparan) Haunpniickoro paiiona, B KoTopoii opranuzoBai my-
3pIKAIBHBII Kiace, jeiicrBoBasmmii 10 1984 ropa. Ilpenopasan: B 1986-
1988rr. B EpeBancrkoii CMIII um. A. Drnmsana, B 1995-2003rr. B Epe-
anckoii CMII um. Casar-Hosbr. C 1987 rona npenopasan B EI'R, Bex
KIIAcCC OPKECTPOBRM, HICTpyMeHnToBeeHms, a ¢ 1995-ro — rommosnmmi,
¢ 2001r. npogeccop ET'R.

B 2002-2018rr. 3aBenoBan radenpoii komnosunuun EI'R. B 2004
noxyuann B BAR PA yuenoe sBanne nipogeccopa. Hinen Coroza komrosn-
TopoB Apmermu (CRA). flBagerca aBropoM MHOTOUNCITEHHBIX MY3bIKAITb-
HO-CIIEHITYECKNX, CHM(POHIIECKIX, KaMepHO-HHCTPYMEHTAIBHBIX, BO-
KaJbHBIX, XOPOBBIX IPOM3BeNieHnii, 00paGoTOK HAPOIHBIX HECeH M HC-
TPaJHbIX IeceH.

CIICOK Mpon3BeJienuii:

Tpu nbecor s oprermano, 1973. Ilate msec 1A goprennano, 1975.
Conara Nel s cpneiirer 1 oprermano, 1975. Conara Ne 1 s poprenma-
Ho, 1975. dlomionmmueckasn conara» Ne 2 i ¢oprennano, 1976. Onepa
«Cmeprh  Rukocar, 1978. Omnepa <«bparer; barmacap> 1o oHonMeHHoit
romeum A, Tlaponana (He okonuena). Ilars pomancoB na cioBa B.
Tepbsana u I'. Maapu, 1979. «bamnana o comare> s rojoca 1 KaMepHoro
oprecrpa (Ha ciaoa I'. Maapu), 1980. Cumdonnyeckas mnoosma, 1980.
Rouuepr s cornpano, Merqo-conpano 1 opkecrpa, 1981. Ronnepr ais op-
reerpa, 1981. Rommepr paa dopremmano, Mermo-conpano n OpKecTpa,
1982. Conara s anwroBoii ¢peiirst n Brosoruesmn, 1983. Conara Ne 2 s
aeittel 1 opremmano, 1984. Bokambublii mmrn <«Apmenns>  (cir. O.
IHnpasa), 1985. Cumconua Ne 1, 1986. Poprermannoe tpro Nel, 1987.
«Opa» 1 compario, Xopa It oprana, nocpsennas Bepxosnomy [latprapxy
u Raromikocy Beex Apmsmin Basrery 1, 1989. Cucpmorms Ne 2 st Gombiioro
cumonmaeckoro oprecrpa nayaTa A. Ajpkemana, 1990. Conara-danrasna
A Buosiomuesm n- poprermano, 1993. Jlupuyeckue necrm (cnosa O.
Osanecsana), 1993. Ronuepr yia suononyemn ¢ opkecrpom, 1994. Conara-
noama i ckpunkn n oprenmnano, 1995. «Houn B Apramere» (cnosa I
Maapu), 1995. lIpasmanunas ysepriopar, 1995. Rouuepr-panrasusa i
aeittol ¢ oprecrpom namaTn Aera Teprepsana, 1996. Iloama «Ronokonar
A oprennaHo, nocpAmeHHas jpodepu, Apye Amkeman, 1996. «Beunoe
mBizkenme> 1A (opremano, 1996. «Parmrasus> s Tyoel u opremmaro,
1998. Keunrer mus aeiitel mikkono, Tyobl, BuGpaoHa, KoHTpabaca 1
¢opremiano, 1998. «/Ienamaran HOUb>, MIOBHKI II0 OTHONMEHHOI Hbece
B. Illekermpa, 1999. Ona «Bepa» i xopa 11 cuM(OHITIECKOT0 OpKecTpa,
1998. Conara Ne2 (Comnara-panrasus) mia doprermano, 1999. Crpynubiii
kBaprer namsmn [asapoca Capbsna, 1999. O0GpaloTkn Ha TeMbl IeceH
Casr-Hosbl 1 crpynnoro kBapreta, 2000. «[Ipagmimanas yBepriopa» s
ramepHoro oprecrpa, 2000. ITlosma <«Rubato> mus gopremmano, 2000.
«Bepa» mus xopa a capella, 2000. «Ileci BecHbl u I00BI», MOIMA I
COIPANO U CTPYHHOTO OPKECTpa, Ha Tekcersl TaroB ['puropmca Axramapim,
2001. Tlosma mia Qopremmano <«@Ppecku», nocssamennas 1700-aermo
npuisrTns xpucrnanersa B Apvenm, 2001. @oprermarmoe tpun Ne 2, 2003.
Cnmponnsa Ne 3 s crpynHoro oprecrpa, nocaniennas J. Mupsosiy,
2004. Ronuepr Ne 2 mia ¢opremmano ¢ oprecrpom, 2006. Conara «Ho-
Bellla» A amsra u opremmano, 2007. <«Adventure» A anbTOBOrO
carcoona, opremiano n kamepuoro oprecrpa, 2008. «/leBars BIrIATOB>
i opremmano namatn  Ommsbe  Meccnana, 2008.  @oprenmannpii
kunrer, 2009. Ilosma «Ramun, kKaMHn ApMeHHI» I CMEIIAHHOTO XOpa
Ha opponMenoe cruxorsopennie A. Carpana, 2009. Romeproas nosma
<Tearp sByka» i opremmano m crpynHoro oprecrpa, 2011. Tloama
«1915» s ememannoro Xopa na ogHomMentioe crnxorsoperme Ilapyiipa
Cepaka, 2011. Conara Ne 2 ma ckpunkn n dgoprermano, 2014. Civconis
Ne 4 nmas Gombiioro cimvicpormdeckoro opikecrpa, 2014.

VYiocroen Caeayonyx 3BaHuii, MPEeMIii I FOCYIAPCTBEHHBIX HATPA:
B 1987 — Ilpemnsa CHA 3a Ramepnyio cumdonmio u mecuu. 1990 —
ITpemusa «/lydmas necusa roga» 3a nechio «Apuax». 1993 — Bropas npe-
MHA Ha KOHRYpce 3a cozfanie Buoionuensnoro rounnepra. 1993-1994 —
IlepBast npeMus Ha PecIyOIMKAHCKOM KOHKYpCE BCTPAJHON HecHH.
[Ipemnsa na womnkypee «Boennas necnsa», opranmsopannom MO PA. B
2010 ynocroen 3BaHIA 3acIy:KEHHOTO JleATEIA HCKyceTB PA.

OOG1ecTBeHHAasA JeATEIBHOCT:

Yaen Cosera Munnerepersa kyiastypst PA. B 2003 r. opranuzosan KoH-
Rypebi-(pectuBain, nocpAmenupie A. Xavarypsany, I'. Cappany, b. bpur-
Teny. C 2008 roga sipasierest wieHom OGIecTBa OXPaHbI ABTOPCKIX NPAB
MIBEIAPCKIX aBTOPOB MeceH, KOMIIOBUTOPOB 1 MYy3bIKAILHBIX H37aTemnei
(SUISA).
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