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Vardan Adjemian was born in
1956 in one of the famous artistic
families of Yerevan. The
composer’s grandfather Vardan is a
famous director, his grandmother
Arus Asryan is a famous actress of
theatre after Sundukyan, his father
Alegsandr Adjemian was a talented
composer, his mother Natella
Adjemian was a pianist,
accompanist, his wife Susanna
Adjemian is a musicologist,
professor at YSC, his daughters
Arus and Natella are talented

pianists.
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Bapran AmxemsH poauics B 1956
rofly B OJIHOM H3 CaMbIX H3BECTHBIX ap-
THCTHUECKHX ceMmeficTB EpeBana. /len
KOMIIO3HTOpa, Toxe Bapran — u3Bect-
HbIfl pexuccep; ero xexa Apyc Acpsin
BbUIa BeAylIeH aKTPHCOH TeaTrpa HM.
CyHayKsiHa; oten] AJIeKCaHap AKeM-
STH — TaJIaHTINUBBIN KOMIIO3HTOP; MaTh —
MHAaHHCTKa, KoHIeptMeficrep Haremna
ITorocsn; xena CycanHa ALXEMSIH —
My3bikoBes, aoueHT EI'K um. Komn-
Taca; g1ouepu Apyc u Hatenna —onapes-
Hble MHAHUCTKH. B. AKeMsH — TanaHT-
qusblil nenaror. C 2002 no 2019 roz ox
3aBenoBal Kaeapol KOMIO3HIHH
Epesanckofl koHcepBatopuu. B ero
kjacce yuuiauch PyseH AppaMsH
(Kanana), Afix MenuksH, Aptyp Ak-
wensH (Isefinapus), Mapuune ['io-
ayMsiH (Ppanuus), Aptyp ApyTIOHSH H
ZPYTHE MOJIO.IbIE KOMIO3HTOPBDI.

TBopuecTBO AXeMsHA MHOIO-
IPAHHO 110 COAEPKAHHUIO H UPE3BbIUAHO
Pa3HOOBPa3HO B XaHPOBOM OTHOIIECHHH.
HM co3zanbl mpou3BedeHHS A7
My3bIKalIbHOTO Tearpa (omepa «CMepTh
Kukocay), npon3seneHus A5t OpKecTpa
(4 cumcponnn, [losma misi BOJNBLIOTO
CcHM(POHHUECKOTO opKecTpa, Ilpasa-
HHUHAs1 yBepTiopa, Adventure s anbT-
cakcooHa, (pOPTENHAHO H KAMEPHOTO
opkecrpa, Konnepraas nosma «Teatp
3BYKa» H Jp.), KOHIEPTHI (1Ba KOHIEPTA
s cpoprenuaHo, KoHuepr a5 BHOIOH-
uemd M opkecrpa, KoHuepr-panrasus
st piedtl U opkectpa, Konuepr as
opkectpa, Konuepr i1 compaso,
MELL0-CONPAaHO U OpKeCTpa), KAMEPHO-
HHCTPYMEHTAlbHbIE COUHMHEHHS (ZBa
doprenuanHbIx TpHO, CTPyHHBIN KBap-
TeT, KBunrersl, ®anrtasust Aas TyBbl U
cpopTENHaHO), XOPOBbIE MPOH3BEACHHS
(ITosmbl A7l cMeIIaHHOTO Xopa: «Ap-
MeHus», «l1915-it», «Anu-Epeany,
«Apiax» H IAp.), KaMepHO-BOKAJIbHbIE
counHenus («Beunoctby, A1 rojoca u
pOpTENHAaHHOTO TPHO, BOKANbHBIE
IHKJIbl HA CTHXH apMSIHCKHX KOMIO3H-
TOPOB), MPOH3BEACHHS A71s1 (POPTEIHAHO
(IToambr: «Komokomay, «Pysaroy,
«Ppeckny; «becKoHeUHOE ABHKEHHEN;
COHATbI, ILECHI U AP.

[lepsas cumcponusa B. Amxemsna,
HanucaHHast B 1986 romy, Bbl1a ya0c-
ToeHa ['ocynapcTsenHofi MononexHoM
npeMHU ApMEHHH.
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Uuvu I
qULaUL UGEUBULE UNLUSLELD
(UGENVMIATLNRMIB3UL SEUTLUSNRLHS)

<wy wiwlwynp Yyniynghnnp {wjwunwlh wptunh quunwlwynp gnpohys, yhmwjuw dpgululp
nwthGtlyhp, Gplwlh Undhnwuh wijwl ywtnwuwl YnGuipjuunnphwih ypnptiunp Jwpnub Uibkpuwlnph
UatdjuGh vnbinowgnpdnipyniGGtpp hwywmbh &6 ny dhwjl {wjywunmwind, wjl gpuw vwhiwGibphg goipu:
Qpulp Juuwpynmd t6 UUL-md, Qtfuhwynd, Pnynuphwynd, ShGjuwlinhuwnd, <niGwunwiny, buw-
hwynud, bujwlGnhwynd, LihwumwlGnd, ULo phunwGhuwgnd, Onuwunwnid, dpwunwinad b wpfuwphp wyg
tpypGipmy Gl hpwumwpwyymd 66 «Editions BIMy» pytjgupuul htnhGwiwynp tpuwd)mwlwul hpw-
nwnpwyynipjwl Ynnihg:

. Udhyywll pp dwulwghnwluwl YppnipjniGl vnwgl] L nmwnuinuynp yndwynghmnp b nwunighy
AQwqupnu Uwpumhpnuh Uwpywbh pquuwpwbnud, nputn nuwhy G0 dtp dwdwlwluyhg yndwynghwmnpltphg
wwmbtpp’ Shgpwl Uwlunipyulp, Oniptl Uppnilyubp, Omptl Uwpquyubp b wyp: UwpjuGwlwl ngupngp
nipe hhip bt hwlnhuwgtl] wywqu Yndwynghunph hwdwnp L htmp pont Gpw unbtindwgnpéwlwl dnw-
onnnipjwl Yypw: Uwlpwypyhm dnnbgnuil unbnowgnpowljub qnpoplpwghl Gyuwuwmt E Gnp wpnwhwjn-
swihongltinh Wywnwlwb thGupunniphl, dwlpwagnyyl dwuGhyltiph dwlpwqlGhG Ypwlydwlp: CwpniGuytnyg
nunigsh wjwlnmypltpl Ustdyjwl hp vnmbnowgnpompjmGitpnid wpmwunynp Yhpwny uvhGplignud £ XX
nuph bpwd)mmpjul hpdGwiwl mgnmpyniGGippG (hdwyptuhnGhqd, gnpauwdpnGhw, owq hwdwnpjuo
qupqugiwi Ginpuuwlwb hGunppGtph htinm) pnpny dwdw Gwlwyhg shnnuiGhpp’ wqquihG mwppbpny: «Lw
snupdur] hduypbupnGhunmwlul néh, hGsmGuuunybpughlG hnphGywéph htinlnpn, hGsh Juwpuybn Ep pp
niunighys “Lwqupnu Uwpjulp, sunumjbg Gnp JhbGGulpuG nuypngh YnGuinpmilpnpghquny, npp gpuayby kp 1960-
70-wlhwlGGhaph ubplnh funphpnuyhG Gphunwuwnpn Gndwynghnnplbph dunpbpp, hbem JGwg pwswmpjuGulul
puwdymmpjul Jwuwymwpwjhl wqupbnhly néhg: hlsp vwlujl sh fuwlquply Gpwl hhwlwy pb’ dblny, pt’
Uynium], pb” bppnpnny: Lpw Gndynghnnpuljul ndh wnwGdGuhwmympniGG wylG b, np Gu Qupmgnid Ep
bpuwdymmpyniG6 hpple Juunwpng, wbihG® wpmpun: bpw Gplaouwyulul wgunnybplbpp gpulnpynid EhG
huypnijhquughwjh Qnuipybumnwljul dunid, uinbinowgnponipymGGhpp oGynid hppl qLijqbiptbp L wdklG wliquid
qupiuglimy ppowyunnhli hpllGg wGuwwubihnipjudp L gmGinmipjudpy: ((bhmfuljulG U. U. dwpqul
Udtdjwd. «Quwjlh punnpnly, 6n. Udpng Qpnuy, 2015 p., £ 52).

Udtywlh untinodwgnponmpniGltpn swhwquig puqiwqul GG hptlg pnywlinuynipjudp L dwlpwjhl
wnnidiny: Lw gphy L untindwgnpompnilGGtp tpwd)mwlwb pwwmpnbh, uhibnGhy tpgswhudiph hwdwn, gnpoh-
pwjhG YnGgpnGbp, hGywbtu Gwl Gpgswhidpwihl, JuwikpuwyhlG-gnpohpwyhl L JuwitpwjhG-ynjuw) vnbnow-
qnpompniGGtin:

Undwnghwmnph uvnmbtnowgnponipjniGGtpnid wnwldhG wnbn L gpuwynd uitpwjhG-qnpohpwjhl un-
GuwwGtph dwlpp. npwlghg tpynwup Gipyuwyugywo GG unyG dnnnjwonth vho:

Unw@dGwhwwnniy htitmwppppnipynil £ wnwowglnid 1990 p. Uskijwlh qpuo UnGuwwm-wntdp 9nipwyh
L qupGuwiniph hwdwp: UnGuwnp pnjuGnuympnilp pugwhwjnynd b dhwdwu dund: UnwGéhG dwubkph L
wmtvywjhl thnthnfunipyniGlGtph hwpwptpwlw6 hGpGnipnyGnipyjub pGnphhy Yuptih b wlgluglby
qniquhtinGtp ghYhy unGwwiwgh htwm. hwibdwwnmb] tpuwynghghwl (Adagio) ghlh wnwohlG dwuh,
qupgugiwl wnwehlG nnjuqp (piv mosso, phy 5) tpynnpy (hphjulwl dwuh, qupgugiwl tpypnp,
puqiwdw)i Junnigwoph nnuqn (Presto) tppnpy dwuh™  ultpgnjh, nbyphqui' (Adagio) dhGuh hbtn:
Ujuyhuny, Uskyjwlh UnGuwum-wyntip funynp dhwdwu dbh wjG dbyGwpwlnpniGitphg d6Ya E, npnud npnhy E
unfuwmuwjhl shwdwubnipjwl L unGwwumwjhl ghjuw)inpjul hwiwmtniwl thunnwin:

. Ushyjwlh unbnowgnponipjniGGtpnid wyntidh dwlpp (Ynluy, gnpdhpwjhG, tpgswiudpwjhl b upibn-
GhYy) hwwnnty ntin £ gpuntglnid: UnGuwnp tpudymnp ntG6 wopwldGubnid E wyn dwlphG pGnpn) nndwGuply
hwlnhuwynpmpjudp: «Nntdw)lnpjniGi» wpunwhwjmynd L dnph wquwuw Jwpungpiwl, qquguntGpltph
wiyuwywlnmpjwl, prhsph qqugnnnipjul, Jhpumningnipjul dke: Ujnwu Ynnihg untindwgnponipjw plnyph
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Ypw wijuwuljwo wqnbgnipjnil £ pnnti) unGwwunwjh dwlpp: Uyju wqupuquynid «unGuwnmw)inipjnlip» quunn
gnponl t: Wyuntinhg by Gppwdw)wynipynilp, nuuuuwl wupqnipjnln, hGubtliuniwy Enipynlp, 2wpw-
nnuwiph fuumnipnilnp:

2014 p. thtitmpJwph 23-h6 Lnu UGokjhuntd wntinh niGhguy hwidtipng, nph ppewGwlGhipnid hGshg dwnpnub
UstdjuGh UnGuwn Ne 2 gnipwyh b npui Gundniph hwdwp' qpjwo 2013 p.: Undubtiu MnnnujwGh (9nipwly) L bGGw
dwihyh (qupGwinp) juumuwpdwdp: Unbtndwgnponipnilp, np6 wnwldGwlnd b yhGuwhwunmwwm plngpny,
GJyhpywo t wnweohl Ywwmwnpnnhl, Gepyuynidu BUL-nd pGuyynn hwjy onipwlwhwp, «Fhihow(y pnuw-
otijtiuywl thowqquwjhG thwowwnnbh ntwyup Undutiv MnnnujwGhG:

UnGwwp pwnuguwo E bptip dwuhg, ngpulmy thnfugwo b mbdyguwjhl wjuwlnuiuwi hwonpnuywlnip-
JniGp. tpynt nunun dwubpp Guhunpnmd GG uwytipgng $hGuhG: ‘LotGp ghyh dwubkph wnwytjugnyyG thw-
aniwonipjniln hGunGwghnG, hGywybu Gl pivwnpl wlgnuiGph dshongny: Umbnowgnponipjul pwljunni-
pwl wopwldGubnud GG mtdppuwyhG jnipuwhwwmnty thwynyg L nhighumpuwjhG hwdwnpmuiGhph gniGugtinnipjudp:

UnGuwwn-wyntinid b gmpwh b nupGuiniph hwdwp Ne 2 UnGuwunnid opquGujuG Yepuyny dtiutinynd
Ll dwiwlwlywlyhg tpudymuyuwl kqyphl pGnpny hGwppltpp (unGophunhyw, niupnGhw, Juunbpugh
hGsnnmpyniG L wy6) pniG wqqujhl hGunGwghwlbph htn (dnnnyppujub tpgujhl, wynquyub L hnglnp
tpwdymnipjub). LhGhny Yndiynghunnpuljul wqqujhlG nupngh dwuiwlwlyuwlyhg Gipjujugnighs” Uatkdjwuln
onipuh unfGwwnlbpmd wynnihwlnbtpd htGynd £ gquuwlw6 dubiph (unGwumwihl towdwu dLh) b wnhpnbhy
qupquguwi dtpnnGtph ypw:

XX nupnid unGwwmuwjh dwlpnid mbnh G0 nGbimyd qquih hnthnfunipyniGltp. UnwohlG wjwb GG nnipu
quihu hwpinGhwjh, jwnh L phpdh hGgniGujhG hwunywGhyGhpp: <Gumwppphp hGsyniGughG thaymbep Ga
wnwihu fupndwwnhy-pupgtiguwd b nhwwnnGhy hwpdnGhwltph hwyunpmipnilp, nhpthy puqiwquinipniin,
ntighunnpGtph wpmwhwjmhy oquuugnpomdp, dwljummpuwihG wywGGtph hwdwjuwlh thnthnfumpmiGGhph
gnpowdnuip, hGywbtu Gwl unGnphumhywd, pwphfuwghl wnwdGwhwnmynipniGitpp, Pwlymnipwl, nhGwdh-
Jud, yuunwpnquywl jnipuhwwnmny hGuppGtpp, npnGp hwiwwwnmwufuwlnd GG dwdwGwluwyhg tpud)mw-
Juwl (kqypG: Uto Gulwynpjml GG uvnwlnd gqnpohpGhpph hGynnnipjul hGymGupumwptpdwl wnwGé-
GwhwnmpmGGtpp (nyjw) ghiypnmd” 9mpwlyh b nupGuiniph). wmbdppp, hGsgnGuwwpmwhwjmswiub dup,
wpupynigughw(: 2uipwlyp b nwlGuwinipp hwlnbtu GG quihu npybtu dtGwjwwwpnn, GJuqulygnn L
hwjwuwpwqgnp Gpyfununipjwb dke dnlnng gnpohpltp, h6;0 bwljuwl puqiuquind L unbtnowgnponp niGatnh
hGsnnnipjnilp:

Gpwdynwlul untindwgnponipjul unbindiwb gnpoplGpwgn Ghpwnnd | dh pwlh pununphs. untinow-
gnponipjwl hGynnmpymlp Yndwynghwmnph ghnwlgnipjub dkg, npu wywwmybpwjhl gpunnuip L hbnmwaqu
hGsjniGupunwpbpnuin juunwpnnh Ynndhg: Gpudinwlwl untindwgnponipjul fudpwgpnuip juwmwpnd k
Uniwynghunnpph L Juwwpnnh dhole mtipun-dhelnpnh ntp: Umbnodwl nupuwppowbh, Yniynghwmnph dwnw-
hnugdwGl nmt ndhG hwiwywunuwufuwl udpugpnuip Gpudhyw-JumwpnnGiph hwdwp gqnpoGuub wnpdbtp
niGh:

Giitiny wju wnwldGwhwnympymGGiphg” juuwpyt] L onpwlyh GuqupwdhGitph fudpwgpnd’
fudpwqpnnp JuunwpnnuijuG dtyGwpwlinipjudp: Untnowgnpompjul ndh, nhGwdhywjh, nhpdhwyh, 2wunpd-
dw( plniyyph Ypw Ghpgnponn L wyjwy gnpohph wmbidpph ypw wgnnn mbfuGhjuywb hGuppltph pGupnipyniGp
Juuyywd E wnwohG htipphG unbtnowqgnpompniGGtiph qunuthwpwhniquyub pnjulnuympjul puguw-
hwjmiwl htim: Cwphiultph pfunpnipjwl L SJwnwnpiwl qiuwynp sgwhwlhpGepp Gpud)mmpjwub plngphl
hwiwywunwufuw lnpjnila L L juunwpdiwl hwpdwpnipyniGp:

fudpwqnh fuGnhpp dh Ynndhg pwiphtuGbph dhengny nhGwidhy tpuGqGhph pugwhwjniwlp GuwuwntG
L, 4nwu Ynnuhg' pwmphluGtphl wywuibpwynpnipyniG hwnnppbiine dquunmuip: Uju untindwgqnpompniGGtph
dwyunnipwbtiph pwqiwqunipniip yuwyjdwGwynpty £ Gub pnphfultph puqiuquinipjwdp. détaché, legato,
staccato, spiccato L wyj|lG: Gupd L Gpup legato-Gtipp dpwqlitiphg npnGhpnid gnpowdywo Gl npubg tpgk-
ghiynmpnil, YyntuGopmy’ tpud)mww b dnph pwpdiwlp upppwugnipniG hwnnpytnt hwdiwn: Gpud)mnmpjwi
plnyphg, hGynnnipjul mtdppwhl wpmwhwjmswlwlnpjuwl htn juuh ke qubynn nhGwihy tpulqGhnny
wuwjdw lGwynpjwd’ oquuugnpdywd bl détaché — détaché a punta d’arco (UnGun Ne 2, vnwljwn 14), détaché rit-
mico ((n1)0 mtnnud,mulywun 48), détaché pesante (Gin1)G mtnmd, mwlwnm 107) mwuppbip mbuwyGhp: Swpuntuwy
tpuwpwdhq L Yups puiphtuGbph (legato-spiccato, legato-détaché), ynyGynn pnphfuGtph’ ypl-ytpl (UnGuwn Ne



2, muywumtip 114-115) L Ghppl-Ghppl (GnyyG mbnnud, mwlntp 205-206) htppwquympynmGa oqlnd t GpluuG
hw ity hwiwnpnipyniGp L wpnwhwjmswywbnipniip tpudmwlwl qunmytpnGhph pGoypnud:

Gtnupjtunuwul Ywnwnpiwb pGupnpjul hhipnd pGywo GG wnweohG htipphG Yuwmwpnnh qlinup-
Jhunwlwl dnwnpnipyniGGtpn L dhwyl ngpubhg htnn® GJuqbint hwpdwpmpniGp: Uakdjwlh unGuwwumbGbpnid
oqunugnpoywd dwwnwnpnuip Gpwpywo L ppwgh Junmgdwl, hGynnmpjul L nhpih wwhwGoGhnhG,
wuwjdwliwynpjwo £ juumwpnnh tpud)nmwljuwl dnmwonnnipjudp, untindwgnpomp niGitnh qunuthwpuwhnt-
quiul pnjwlnuynpjul pugwhwjmiwdp’ ngpubg dtGwpwlnpjuip: UwnGwnpiwl nwghnGuw) hGunpp G-
pp pnyp GG wwihu wowybp wdpnnewlwl Ghplwjwgltp gnpohph gnifwyhlG hGwpwynpnipyniGltipp, hb)-
nwglind ndjwpmpniGGiph hwnpwhwpnuip: StfuGhuywb hGuppGinG wikGuunwpwplnyp GG. nhpptiph
vwhniG thnfuntd JulmhiblGwbbpmd, npubn pnyp £ wpymd 66 pyny wlgnuiGbp® hGsnnmpjul wpumw-
hwjnswwlnpjul Gyuwunwyny, Yhuwnhpptinh, pwg jupbph, dgnuidGtph Yhpwnnod, hGsjniGGph fjupndwwnhly
hwonpnuwluwlnipjul dwwnwnpnd® hhiGjwo ny pt Jhuwwmnltpngy dwwGbph vwhnidh, w)p dwwnGbpp
hwonpnujul htppwquynipjul uyqpnilph Yypw, npp wmwihu £ npulg Ginugwd nhppp, «hwonpnuljul
dwwGwnpmi» (WhllnyyG dwwnmbGbph” hpup hwenpnnn nhpptinh pwnpph pGpwgpnid YnpyGynn hwenpruyw lnip-
jniGp, (UnGuw Ne 2, nwlubip 48-51), wynpnGuph L YpyGuwyh Gnnwbph Ginugdwo b plnuyiqud dwnlu-
nnnid L wyG:

UnGwuwnGtnh GnunwjhG mbipunb nintygynid & htinhGuyh GynudGtipny, hGywtu Gub nnGulh GynuiGtpny
nuwGwdniph yuwpunhwynd, hGsG4 whyniwm pnyy] uuw wnwyt] wdipnneuyub GhipYuwjwuglb) htnhGuwih dnw-
hnugnuip L unGuunGtph hmquyw6 plnypn:

Lpwuwpwynipjnilp hwugtwgpgud & dwGuyuwpdGipht, tpud)ymuyui shoGuwlwnpg L pwpdpwqneyl
nuuniGuwyul hwunwnnmpniGGiph nmuwbnnGbphG, Gpuwdhywm-juumwpnnGeph L Gpudhpmn htwnwgn-
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UwntinowgnponipyniGGtpp dhnjwo G0 JuwumwpnnGbph gbnupytvnwiuwi L mtuGhjujwli qupqug-
dwilp: <wpyh wnlbny hwy YndynghunplGhpp® gmipwyh hwdwp gqpwo L hpwwmwpuyywd unmbnow-
qnponip niGGtph vwlwynipyniGp’ hwpy t plngot) enipwh hwiwp wnjw hwy gpuiwlnmpjub GuquguGyn
hwpunwglnn dnnnjwonth Gpuwlwynpjniln:
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PART I

VARDAN ADJEMIAN’ SONATAS
(METHODOLOGICAL APPROACH)

Vartan Aleksandr Adjemian, an honored artist of Armenia, state award recipient, professor at the Yerevan
State Conservatory after Komitas is a notable Armenian composer whose work is well known not only in Armenia
but also far beyond. His oeuvres are performed in the USA, Czech, Bulgaria, Finland, Greece, Italy, Iceland, Poland,
Great Britain, Russia, Georgia and other countries of the world and are published by Editions BIM, a prestigious
Swiss music publishing company.

V. Adjemian received his professional education in the class of talented composer and teacher Lazar Martiros
Saryan, who also taught many of the composers of our days, such as Tigran Mansuryan, Ruben Sargsyan, Ruben
Altunyan and others. Saryan’s schooling served as a significant foundation for the future composer and left a mark
on his creative mindset. Thorough approach to the composing process contributed to the constant search of new
media of expression, meticulous refinement of the smallest details. Carrying the traditions of his teacher Adjemian
in his work B cBoem TBopuecTBe extraordinarily synthesizes the contemporary trends characteristic of the main
directions of the XX century music (impressionism, dodecaphony, jazz in combination with the neoclassical tech-
niques of development), with ethnic elements. “He did not become the follower of the impressionist style and tone
painting which his teacher Lazar Saryan was a master of, he did not become keen on the constructivism of the new
Viennese school, which the young Soviet composers of 1960s-1970s generation were carried away by and stayed
far from the monumental pathetic style of Khachaturyan’s music. However this did not keep him from admiring
each and every of them. The distinguishing feature of his composing style was that he constructed music as a per-
former, and an artist on top of that. His fantasies were reflected in the artistic form of improvisation, the works
emerged as hot springs and each time surprise people around with their unexpectedness and brilliance.” (Rukhkyan
M. A., Theatre of sound of Vartan Adjemian. Yerevan: Amrots Group,, 2015, p.52).

Adjemian’s work is multi-faceted in its substance and extremely diverse with regard to genre. He has creat-
ed pieces for the musical theatre, symphony orchestra, instrumental concertos, as well as choral, chamber-instru-
mental and chamber-vocal ocuvre.

The genre of chamber-instrumental sonata holds a special place in the oeuvre of the composer and two of
them are presented in this collection.

Of great interest is the Sonata-Poem for violin and piano composed by Adjemian in 1990. The substance of
the sonata unfolds in a single-movement form. Owing to the relative independence of separate sections and changes
of tempo we can draw an analogy with the cyclical sonata: compare exposition (4dagio) with the first part of the
cycle; first episode of the development (piu mosso, measure 5) — with the second lyrical part; the second episode of
the development of polyphonic character (Presto) with the third part-scherzo; repeat (Adagio) with the finale. This
way, Adjemian’s Sonata-Poem presents as one of those interpretations of large one-movement form where the ten-
dency of combination of one-movement and cyclical natures of the sonata is determining.

The genre of a poem (vocal, instrumental, choral and symphony) holds a special place in the oeuvre of V.
Adjemian. The music of the sonata is marked with romantic elation, characteristic of this genre. Poem form is
expressed in the free rendition of the idea, uninhibited feelings, sensation of a flight, virtuosity. On the other hand,
the genre of the sonata certainly impacted the nature of the work. In this case the “sonata form” is a constraining
factor. Hence the delicacy, classical simplicity, intelligence and strictness of expression.

On February 23, 2014 a concert was held in Los Angeles where Sonata Ne 2 for violin and piano composed
by Vartan Adjemian in 2013 was performed by Movses Poghosyan (violin) and Inna Falik (piano). A piece of work
standing out with its uplifting character is dedicated to the first performer, Armenian violinist Movses Poghosyan,
head of the “Dilijan” Los Angeles International Festival, now residing in the USA.

The sonata is made of three movements, with a modified traditional succession of tempo: two slow move-
ments precede the scherzo finale. Note the ultimate cohesion of the cycle parts through intonation as well as the-
matic interchanges. The texture of the work stands out with vivid timbral characteristics and vibrance of register
matching.



In the Sonata-Poem and Sonata No 2 for violin and piano techniques typical for the modern music language
(sonorism, dodecaphony, cluster sounding, etc.) are organically combined with original ethnic intonations (folk
songs, ashug and spiritual music). Being a contemporary representative of the ethnic composing school, in his vio-
lin sonatas Adjemian nonetheless leans on the classic forms (Sonata Allegro, three-movement form) and methods
of polyphonic development.

In the XX century the genre of sonata sees significant changes: Ha mepBbIif Tu1aH BEIXonAT phonic properties
of harmony, mode and rhythm. Interesting sound effects are achieved through the contrast of chromatically elab-
orated and diatonic harmony, rthythmic diversity, expressive use of registers, frequent change of texture framework,
as well as sonorism, stroke nuances, texture, dynamics, specific performance techniques, corresponding to the mod-
ern music language. Phonic properties of the instrument sound assume a great importance (in this case violin and
piano): timbre, manner of phonation and articulation. Violin and piano present as instruments performing solo,
accompanying, and entering an equal dialogue, which will introduce significant diversity in the way the works
sound.

The process of creation of a musical piece contains several components: sound of the work in the compos-
er’s perception, its graphic recording and its further rendition by the performer. The edition of a music piece per-
forms the role of a text-medium between the composer and the performer. Editing in consistence with the epoch of
creation and intent and style of the composer has a practical value for music performers.

Based on these distinguishing features an edition of the violin parts is performed in the editor’s own inter-
pretation as a performer. The choice of techniques influencing the style of the piece, dynamics, rhythm, character
of movement, affecting the timbre of that instrument, is tied in the first place with the unfolding of the conceptual-
emotional substance of the pieces. Key criteria in the choice of strokes and fingering are correspondence to the char-
acter of the music and ease of play.

The objective of the editor is to help identify the dynamic hues through strokes on one hand and to strive to
make the strokes expressive on the other. The variety of the musical texture of these pieces also led to that of
strokes: détaché, legato, staccato, spiccato and so on. Short and long legato are used in some phrases to achieve
melodiousness and in others to lend impetus to the movement of the musical thought. Depending on the character
of the music, dynamic hues linked with the timbral expression of sound, various typeso of detache — détaché a
punta d’arco (Sonata N2, bar 14), détaché ritmico (ibid., bar 48), détaché pesante (ibid., bar 107) are used.
Alternation of various types of long and short sound strokes (legato-spiccato, legato-détaché), repeating strokes, up
bow-up bow (Sonata N2, bars 114-115) and down bow-down bow (ibid, bars 205-206), helps reveal contrast and
expressiveness in the characters of music imagery.

The choice of artistic fingering rests in the artistic intentions of the performer and the ease of play comes only
after that. The fingering used in the sonatas of Adjemian is subjected to the requirements of phrasing, dynamics of
sound and rhythm and is determined by the musical thinking of the performer, with revelation of the conceptual-
emotional substance of the works — their interpretation. Rational fingering techniques allow for the unfolding of col-
oristic possibilities of the instrument more fully and make it easier to overcome difficulties. Techniques are of wide
variety: smooth alternation of positions in cantilenas, allowing a larger number of passages for the expression of
sound, use of half-positions, open notes, stretches, fingering of chromatic succession of sounds, based not on the
sliding of fingers on semitones, but on the principle of successive alternation of fingers, giving a narrowed position-
ing, “progression fingering” (succession of the same fingers repeated throughout the series of changing positions,
Sonata N2, bars 48-51), narrowed and expanded fingering of chords and double stops, etc.

The score of the sonatas includes author remarks, as well as pedal markings in the piano part which will
undoubtedly help to unfold the author’s message more fully and the emotional nature of the sonatas.

The edition is intended for teachers and students of institutions of secondary and higher musical education,
performing musicians and music researchers.

The works are aimed at the artistic and technical growth of the performers. Considering the small number of
published violin pieces by Armenian composers, the significance of this collection enriching the repertoire of the
Armenian violin literature is worthy of note.

ANAHIT VARUZHAN LAVCHYAN



YACTDH 1
COHATDBI BAPTAHA A/I;REMAHA
(METO/IOJIOTUYECKUN ITOJAXO0]1)

3aciysKeHHbIil JleAaTenb uckycers ApMmenuu, Jgaypear TocypaperBenHoil npemun, unpogeccop EI'R um.
Rommuraca Bapran AmexcanapoBmd AX:KeMAH — BUIHBIT apMAHCKHMII KOMITO3UTOP, TBOPYECTBO KOTOPOTO W3-
BECTHO HE TOJIbKO B ApMEHHMM, HO M Jlalleko 3a ee npeaenamu. Ero npoussenenus ucnoausiores B CIIA, Yexun,
Boarapuu, @unnsagun, Tperun, Uranun, Uenawmmu, Tloabme, Beankodbpuranuu, Poceun, Tpysun u apyrux
cTpaHax MHpa, M3JAI0TCA MPECTH:KHBIM MBeiiapckuM My3bIRaJIbHbIM usfaTenbctBoM Editions BIM.

[Tpopecenonanproe obpazopanue B. AzreMsH NOJIy4mwi B Kiacce TATAHTINBOIO KOMIIO3UTOPA U HEarora
Jlazapsa Maprupocosnua CapbsAHa, B Kiacce KOTOPOTO YYHINCh MHOTHE KOMIIO3UTOPHI HaNICil COBPEMEHHOCTH —
Turpan Mancypsin, Py6en Caprucsn, PyGen Aarynsn u japyrue. CapbsiHOBCKas MIKOJA HOCIY;RIUIA CEPbe3HOIT
OMOPOii JUIsi OYAYIIEro KOMIIO3UTOPA 1 HAIOKIIA OTIIEYATOR HA €ro TBOPYECKOM MbiiuieHun. CRPyylesHOCTh B
MOJIX0JIe K MPOIECCY COUMHEHNUsT CIIOCOOCTBOBAIA MOCTOSHHOMY TOMCKY HOBBIX BBIPA3HTENBHBIX CPEICTB, THIA-
TebHOI 0TpaboTKe Mesbuaiimmx jeraieii. TIpogoskas Tpaguuy negarora, AJREMAH B CBOEM TBOPYECTBE He-
00bIYAiTHBIM 00pPa3OM CHHTE3NUPYET COBPEMEHHBIE TEHIEHINI, TPUCYIIHe OCHOBHBIM HAIPABJIEHUAM MY3bIkH XX
BeRa (MMIpeccoHn3M, AofilekapoHns, I3Ka3 B cOYeTaHn ¢ HEORIACCHIECKIMI TIpUeMaMi Pa3BUTHA ), ¢ HAIHO-
HATBHBIME dleMenTaMu. «OH He cTaji mociefoBarelieM MMIPECCHOHNCTHIECKOTO CTIIISA, 3BYROM300PAa3UTEILHOTO
HHIChbMa, MacTepoM KOoToporo Obin ero yumrenb Jlazapp Capbsn, He YBICKCA KOHCTPYKRTUBH3MOM HOBOBEHCKOI
ITKOJIbI, 3aXBaTHBIIEH YMbI MOJOJBIX COBETCRUX ROMIO3NTOPOB nokojienusa 1960-70-x, ocraics janer or mac-
HITaGHO-MATETHYECKOTO CTHIIA Xa4aTyPSHOBCKOH My3bIkH. UTO, OJHAKO, HE MEINAI0 €My BOCXHIIATHCSA H TEM, H
apyrum, u tperbuM. OCOGEHHOCTh €r0 KOMIIO3UTOPCKOTO CTHISI ObUIA B TOM, YTO OH CTPOWII CBOIO MY3bIRY Kak
HCHOIHATENh, Oojee Toro, Kak apruct. Ero (anrasum MposBIsLINCh B apTHCTUYECKOiT (pOpMe HMITPOBUBAIHN, CO-
YNHEeHNA BO3HUKAIN Rak reiidepbl M KK/l pas YIUBIAIN OKPYKAIOMUX CBOCH HEORUTAHHOCTHIO U APKOCTHIO>
(Pyxran M. A., Teamp zeyra Bapmana Adxncemana. Ep.: Amporn rpym,, 2015, C. 52).

OcoGoe MecTo B TBOPYECTBE KOMIIO3UTOPA 3aHUMAET ;KAHP KaMEPHO-HHCTPYMEHTAJIbHOI COHATHI, JIBE W3
KOTOPBHIX TPENCTABICHBI B TaHHOM COOpHUKE.

HeoObmaaiinmrii nnrepec mpejcrapiser namucantas Amremsanom B 1990 roxy Conara-mosma s CKpUTIRH
n opremmano. Copepskanme coHaTbl packpsiBaerTcsA B ofHodactHoii (popme. biaromapsa oTHocHTEIBHOI camo-
CTOATENFHOCTH OTIENBHBIX Pa3leloB M TEMIOBBIX N3MEHEeHUiI MOKHO MPOBECTH AHAIOTHIO ¢ IMKJINIECKOil coHa-
Toii: cpaBHuM drcnosuimio (Adagio) ¢ neproii 4acThio MUKIA; MEPBBIT HNKU307 pa3paborku (piu mosso, nudpa
5) — co BTOpOIi IMPUUECKOIl YacThio; BTOPOIl Hnu30 paspaborku noiudonmnueckoro cknajga (Presto) ¢ tperbeii
qacThio — crepio; penpusy (Adagio) ¢ ¢punanom. Takum obpazom, CoHara-1mosMa AJzKEMAHA TPEICTABISAET CO-
00ii OJlHy U3 TeX TPAKTOBOK KPYITHOI OJHOYACTHOI (DOPMBI, B KOTOPOIl ONPEIENAONICH BRICTYHACT TCHICHINS K
COBMEIEHNIO COHATHOI OTHOYACTHOCTU M COHATHOI IUKINYHOCTH.

B tBopuectBe B. AnmskemsAHa saHp 109MbI (BORAIBHOII, MHCTPYMEHTAIBHOIT, XOpOBOil 1 cuMQOHNIECKOii )
sanuMaer ocoboe mecro. Myspiky COHATBI OTIIMYAET POMAHTHYECKAS MPHIIONHATOCTh, XApAKTEPHAs I HTOrO
skanpa. «[TosMHOCT> BBIpasKaeTesa B CBOOOMHOM MBIOKEHUHN MBICIH, PACKOBAHHOCTH IyBCTB, ONIYINEHUH TTOJE-
ta, BUpTyo3HocTH. C IPyTOii CTOPOHBI, HA XapakTepe COYMHEHINA, HECOMHEHHO, CRA3aI0Ch BIVAHIE RaHPA COHA-
TeI. B oTOM cirydae «coHaTHOCTR> — chepsknBaronii parrop. OTciofa yTOHYEHHOCTh, KIaccmieckas MPOCTOTA,
WHTEIUIEKTYAIBHOCTh, CTPOTOCTh BHICKA3bIBAHIIA.

23 despana 2014 roma B Jloc-Aukenece cocroAncs KOHIEPT, B paMKax Kotoporo mpossyvana (omara
maA ckpunku n poprenmano Ne 2 Baprana Anskemsana, nanmcannasa B 2013 romy, B mcnonnenun Mosceeca
[lorocana (ckpunka) u Wunet Pamuk (¢opremmano). Counnenue, oTaHYaiomeecs ;KNUIHEYTBEPIKIAIONIIM
XapakTepoM, TOCBSIIEHO [IePBOMY HCIIOTHUTEN0, HbiHe skuByniemy B CIIA, apmsAHcKoMy ckpunady, pyROBO-
aureio Meskynapognoro joc-anjgenecckoro gecruBansa «/lnmmskan» Moscecy [lorocany.

Conara coctouT M3 Tpex Yacteii, B Heil M3MeHeHa TPaJMIIMOHHAA TEMITOBasA MOCIEIOBATEILHOCTD: JIBE Mel-
IeHHbIE YacTH TPEABapAIOT CKepiio3Hblii (puHan. OTMeTUM TpeIelbHYIO CIIAAHHOCTD YacTeil IUKIa TOCPEICTBOM
WHTOHAIMOHHBIX, a TaKkke TeMaTndeckuxX nepersmuer. Parrypa npousseeHns oTiauvaercs sAPKoil TeMOpOBOii
cnennpnKoii, KPACOTHOCTHIO PETHCTPOBBIX COMOCTABIECHMIA.

B Conare-moome n Comnate 11 ckpunkn n ¢poprennano No 2 opraHmdecky cO9eTaloTcs MPHeMBI TIPICY-
e COBPEMEHHOMY MY3BIKATBHOMY SA3BIRY (COHOPHCTHRA, TofeRadoHNsA, KIacTepHble 3BYJaHUA W T.J.) € WC-



KOHHO HAIMOHAJHHBIMI HHTOHAIMAMU (HAPOJIHO-TIECEHHBIMU, aNTyTCKUMU W JyXOBHOIT My3bikn). fBisaAch co-
BpeMeHHbIM TIPeJICTABHTEIeM HAIMOHAIBHOI KOMIO3UTOPCKOI IIMKOJIbI, B CKPUIIMYHBIX cOHATAX AJZKEMAH, TeM
He MeHee, orupaercsA Ha Kiaccndeckne ¢opmbl (conatHoe Allegro, Tpexdactaas ¢dopma) U MeTOIbI TOTNPOHN-
9eCKOTO Pa3BUTHA.

B XX Beke B skanpe coHaThl IPOHCXOIAT 3HAYNTEIbHbIE N3MEHEHUs: HA TMEPBBIl IJIaH BBIXOIAT (DOHM-
JecKue cBOiicTBa rapMoHuu, iajga, purma. HMurepecnbie 3BykoBble 2(p(DeKTHI IaeT MPOTHBOIOCTABIEHHE XPO-
MATHYECKH-YCIOKHEHHON W JHATOHNYECKOH TAPMOHHIH, PHTMHYECKOE pPasHO0Opasne, BBHIPABHTEINHHOE HCIIOIb-
30BaHHE PETHCTPOB, YacTtas cMeHa (PAKTYPHBIX ILIAHOB, a4 TAKMKE COHOPHCTUKA, INITPUXOBbIE 0COOEHHOCTH, (hak-
Typa, IMHAMUKA, chenuduieckue NCIOJIHUTENLCKUE IIPUEMbI, COOTBETCTBYIOIIE COBPEMEHHOMY MY3bIKAILHOMY
A3bIRY. Bolbiioe 3HaueHue npuodpeTaT 3ByKO(POHNYECKHE OCOOCHHOCTH 3BYYAHUsI MHCTPYMEHTOB (B JIAHHOM
cliygae CKpHIKH H (DOPTENuaHo ): TeMOp, MaHepa 3ByROU3BIIeueHust, apTuRyIsnusa. CKpUNKa 1 (POPTENUaHO Bbi-
CTYNAIOT Kak COJMPYIONIHe, aKKOMIIAHUPYIONIHE, U Kak BCTyHAloN{e B PaBHONPABHBII JUAJIOr WHCTPYMEHTHI,
9TO CYIIECTBEHHO PasHOOOPA3HT 3ByUaHUe COUMHEHHIl.

ITporece cosnanms My3BIRAIBHOTO TPOU3BEJCHIA BRIIOYAET B c€0A HECKONBKO COCTABIAIONINX: 3BYJaHUE
MPOUBBETIEHHA B COSHAHNN KOMIIO3UTOpa, €ro rpadudeckad 3anuch W JlalibHeillee 03ByYHBaHNe €ro MCIONHU-
TejeM. Peakipusa My3bIKaJbHOTO TPONBBEJCHHUA BBITIOJIHAET POIb TEKCTA-TIOCPETHUKA MEHIY KOMIIOBUTOPOM W
ucroinuresreM. PelaktupoBanie B COOTBETCTBHH C DIIOXOil CO3MaHUsA, 3aMbICJIOM U CTHIEM KOMIIO3UTOPA NMeeT
PAKTHYECKYIO TIEHHOCTD I MY3bIRAHTOB-NCITOIHUTENE.

Hexops us 9Tux 0coGEHHOCTEN caenana pejakiua CKPUIIMYHbIX NapTuii B cOOCTBEHHOI UCIIOIHUTEILCKOI
MHTEPIIPETAIMN PeJakTopa. BriGop TeXHHYECKNX HPUEMOB, KOTOPbIE OKAa3bIBAIOT BO3JEHCTBHE HA CTUIL IIPOH3-
BEJICHHsI, JIMHAMUKY, PUTMHUKY, Xapakrep JABH:KCHIUS, BIUAIOT HA TeMOp JAHHOTO WHCTPYMEHTa, CBS3aH B Iep-
BYIO OY€pellb ¢ PACKPLITHEM HICIHHO-DMOIMOHAILHOIO COlep:KaHusA rpoussenenuii. [aBupiMu Kpurepusivu B
nojdope NITPUXOB U AMILIHKATYPHI ABISETCS COOTBETCTBHE XapaKTepy MY3bIKH H YIOOCTBO MCHOJHEHUS.

3ajaua peaKTopa COCTOUT B TOM, YTOOBI, ¢ OJHOI CTOPOHBI, ¢ MOMOIIBIO IITPIHXOB CHOCOOCTBOBATH BbISB-
JIEeHHI0 UHAMHYECKIX OTTEHKOB, C JIPYTOii CTOPOHBI — CTPEMHUTHCA MPUIATh MITPHXaM BBIPa3UTENbLHOCTh. Pasno-
obpasiie MysbIRAIBHOI (DAKTYPBI HTHX MPOU3BEIEHUIT TPOIUKTOBAIO U pasHooGpasue 1rpuxon: détaché, legato,
staccato, spiccato u 1.1. Roporrue u mnnbie legato B omaux (ppasax ymorpeOIeHbl Ui TOCTHREHN TeBYIeCTH,
B JIPYIUX — JUIA PUJAHUA CTPEMHTEIBHOCTH JIBH;KEHHIO MY3bIKAJILHOI MbIcin. B 3aBucumocTH oT Xapakrtepa my-
3bIKM,  JINHAMHYECKNX OTTEHKOB B WX CBA3N € TEeMOPOBOW BHIPA3HTEIHLHOCTHIO 3BYYAHHs, HUCIOIb3OBAHBI
pasimunbie Buibl détaché — détaché a punta d’arco (Conara No 2, 1.14), detache ritmico (tam ke, r.48),
détaché pesante (tam ke, 1.107). YepenoBanue pa3amyHbIX BHIOB MPOTHMKHBIX U KPATKO3BYYHBIX HITPHXOB
(legato-spiccato, legato-détaché), nosropsonuxesa mrrpuxos: seepx-seepx (Conara No 2,1.1. 114-115) n BHus-
BHU3 (Tam ke, T.1. 205-206), €rocoGCTBYIOT BBISBICHHIO KOHTPACTHOCTU M HKCHPECCUBHOCTH B Xapakrepax
MY3BIKAIBHBIX 00PAa30B.

B ocHoBe BbIOOpa XyIO:KECTBEHHOIT ANTUIHKATYPBI JEKAT HPEIKIE BCETO XYIOKECTBEHHbIE HAMEPEHNUs UC-
MOJHUTEIS U JIHIIb 3aTeM yno0cTBO urpbl. Vcnons3oBaHHas B coHATaX AJzKeMsAHA alUINKATYpa MOTYHHEHA Tpe-
GoBanuAM (PPasMPOBKM, TUHAMUKN 3BYYAHHS U PUTMA, CBA3AHA ¢ MY3bIKAJIBHBIM MbIILIEHNEM HCIIOIHHTENS, C
PacCKpbBITHEM WJIEIiHO-dMOIMOHAIILHOTO coJiep:kaHnA MPOusBeJeHHii — WX HHTepHperainueii. Panpyonaibhbie ain-
IUINKATYPHBIE TIPHEMbI TTO3BOIAIOT (ollee MOIHO PACKPHITH KOIOPUCTHYECKHE BO3MOYKHOCTH HMHCTPYMEHTa, 00Ier-
qaioT npeojosienne TpyaHocreii. Texnudeckne nmprueMbl caMbie pasHooOpasHble: ILUIABHAA CMeHA MMO3NIMI B KaH-
THJIEHAX, B IEJIAX BHIPA3UTEILHOCTH 3BYYaHUs JOMYCRAIONAA OOJIbIee YNeiIo MepPexojioB, HCMONb30BAHNE MOTY-
TOBUINIT, OTKPBITBIX CTPYH, pacCTA:KeK, alllINKATypa XpoMaTHYeCKOil IOCIeIoBaTeIbHOCTH 3BYKOB, OCHOBAHHOI
HE HA CKOJIbKEHUN MAJbIEB 110 NOJIYTOHAM, a Ha MPHHIUIE TOCIeI0BATEILHOTO YepeNoBaHusA NAJbIER, JAIONLYIO
CY;REHHOE UX PACIOJOKEeHNe, “CeKBEHIMOHHASA alIInKaTypa” (HOBTOPSIONIAACH HA MPOTAKEHUH PAIA CMEHSIO-
HUXCA TOUIMI TOCIEIOBATENHHOCTh OHNX 1 TeX ke naibie, Conara N0 2, r.r. 48-51), cymennas u pac-
HIMPEHHAA AMUIMKATYPA aKKOPIOB U JBOITHBIX HOT W T.1.

HorHblil TEKCT COHAT COMPOBOKIAETCS ABTOPCKUMU peMapKaMu, a Tak:ke O0O3HAYEHUSAMHU Telain B
doprenuanHoii mapTum, 4ro 06E3YyCIOBHO MO3BOIUT Hamboliee IMOIHO PACKPHITh ABTOPCKUI 3aMbICE]T W HMO-
IMOHAIIBHBII XapakTep coHar.

Nsnanme ajgpecoBano refaroraMm, CTyJAeHTaM H YYal[MMCA YIpe:KIeHUil BHICHIETO W CPeHEro My3bIKab-
HOTO 00pasoBaHusA, My3bIKAHTAM-UCIOIHUTEIAM H HCCIEIOBATENAM MY3bIKH.

ITpoussenienns HareJdeHbl Ha XYJIO0KECTBEHHOE 1 TEXHHYECKOE Pa3BHTHE WCIIONHUTENEi. YUUThIBAA HEM-
HOTOUNCIEHHOCTh M3JIAHHBIX CKPHIIMYHBIX COYMHEHHIT aPMAHCKUX KOMIIO3HTOPOB, HEOOXOJIMMO OTMETHTH 3HAYM-
MOCTh COOPHUKA, 00OTAIIAONIETo Perepryap apMAHCKON CRPUIMYHON JTepaTyphl.

AHAHT BAPY;:KAHOBHA JIABYAH
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