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ì ² ð ¸ ² Ü  ² Ö º Ø Ú ² Ü Æ  ê à Ü ² î Ü º ð À

(ØºÂà¸²´²ÜàôÂÚ²Ü îºê²ÜÎÚàôÜÆò)

Ð³Û ³Ï³Ý³íáñ ÏáÙåá½Çïáñ Ð³Û³ëï³ÝÇ ³ñí»ëïÇ í³ëï³Ï³íáñ ·áñÍÇã, å»ï³Ï³Ý Ùñó³Ý³ÏÇ
¹³÷Ý»ÏÇñ, ºñ¨³ÝÇ ÎáÙÇï³ëÇ ³Ýí³Ý å»ï³Ï³Ý ÏáÝë»ñí³ïáñÇ³ÛÇ åñáý»ëáñ ì³ñ¹³Ý ²É»ùë³Ý¹ñÇ
²×»ÙÛ³ÝÇ ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÁ Ñ³ÛïÝÇ »Ý áã ÙÇ³ÛÝ Ð³Û³ëï³ÝáõÙ, ³ÛÉ¨ ¹ñ³ ë³ÑÙ³ÝÝ»ñÇó ¹áõñë:
¸ñ³Ýù Ï³ï³ñíáõÙ »Ý ²ØÜ-áõÙ, â»ËÇ³ÛáõÙ, ´áõÉÕ³ñÇ³ÛáõÙ, üÇÝÉ³Ý¹Ç³ÛáõÙ, ÐáõÝ³ëï³ÝáõÙ, Æï³ -
Ç³ÛáõÙ, ÆëÉ³Ý¹Ç³ÛáõÙ, È»Ñ³ëï³ÝáõÙ, Ø»Í ´ñÇï³ÝÇ³ÛáõÙ, èáõë³ëï³ÝáõÙ, ìñ³ëï³ÝáõÙ ¨ ³ßË³ñÑÇ ³ÛÉ
»ñÏñÝ»ñáõÙ Ý³¨ Ññ³ï³ñ³ÏíáõÙ »Ý §Editions BIM¦ ßí»Ûó³ñ³Ï³Ý Ñ»ÕÇÝ³Ï³íáñ »ñ³Åßï³Ï³Ý Ññ³ -
ï³ñ³ÏãáõÃÛ³Ý ÏáÕÙÇó:

ì. ²×»ÙÛ³ÝÝ Çñ Ù³ëÝ³·Çï³Ï³Ý ÏñÃáõÃÛáõÝÝ ëï³ó»É ¿ ï³Õ³Ý¹³íáñ ÏáÙåá½Çïáñ ¨ áõëáõóÇã
Ô³½³ñáë Ø³ñïÇñáëÇ ê³ñÛ³ÝÇ ¹³ë³ñ³ÝáõÙ, áñï»Õ áõë³Ý»É »Ý Ù»ñ Å³Ù³Ý³Ï³ÏÇó ÏáÙåá½ÇïáñÝ»ñÇó
ß³ï»ñÁª îÇ·ñ³Ý Ø³ÝëáõñÛ³ÝÁ, èáõμ»Ý ²ÉÃáõÝÛ³ÝÁ, èáõμ»Ý ê³ñ·ëÛ³ÝÁ ¨ ³ÛÉù: ê³ñÛ³Ý³Ï³Ý ¹åñáóÁ
Éáõñç ÑÇÙù ¿ Ñ³Ý¹Çë³ó»É ³å³·³ ÏáÙåá½ÇïáñÇ Ñ³Ù³ñ ¨ Ñ»ïù ÃáÕ»É Ýñ³ ëï»ÕÍ³·áñÍ³Ï³Ý Ùï³ -
ÍáÕáõÃÛ³Ý íñ³: Ø³Ýñ³ÏñÏÇï Ùáï»óáõÙÝ ëï»ÕÍ³·áñÍ³Ï³Ý ·áñÍÁÝÃ³óÇÝ Ýå³ëï»É ¿ Ýáñ ³ñï³ Ñ³Ûï -
ã³ÙÇçáóÝ»ñÇ Ùßï³Ï³Ý ÷ÝïñïáõùÇÝ, Ù³Ýñ³·áõÛÝ Ù³ëÝÇÏÝ»ñÇ Ù³Ýñ³½ÝÇÝ Ùß³ÏÙ³ÝÁ: Þ³ñáõÝ³Ï»Éáí
áõëáõóãÇ ³í³Ý¹áõÛÃÝ»ñÝ ²×»ÙÛ³ÝÝ Çñ ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñáõÙ ³ñï³ëáíáñ Ï»ñåáí ëÇÝÃ»½áõÙ ¿ XX
¹³ñÇ »ñ³ÅßïáõÃÛ³Ý ÑÇÙÝ³Ï³Ý áõÕÕáõÃÛáõÝÝ»ñÇÝ (ÇÙåñ»ëÇáÝÇ½Ù, ¹á¹»Ï³ýáÝÇ³, ç³½ª Ñ³Ù³¹ñí³Í
½³ñ·³óÙ³Ý Ý»á¹³ë³Ï³Ý ÑÝ³ñùÝ»ñÇ Ñ»ï) μÝáñáß Å³Ù³Ý³Ï³ÏÇó ÙÇïáõÙÝ»ñÁª ³½·³ÛÇÝ ï³ññ»ñáí: §Ü³
ã¹³ñÓ³í ÇÙåñ»ëÇáÝÇëï³Ï³Ý á×Ç, ÑÝãÛáõÝ³å³ïÏ»ñ³ÛÇÝ ÑáñÇÝí³ÍùÇ Ñ»ï¨áñ¹, ÇÝãÇ í³ñå»ï ¿ñ Çñ
áõëáõóÇã Ô³½³ñáë ê³ñÛ³ÝÁ, ãï³ñí»ó Ýáñ íÇ»ÝÝ³Ï³Ý ¹åñáóÇ ÏáÝëïñáõÏïÇíÇ½Ùáí, áñÁ ·ñ³í»É ¿ñ 1960-
70-³Ï³ÝÝ»ñÇ ë»ñÝ¹Ç ËáñÑñ¹³ÛÇÝ »ñÇï³ë³ñ¹ ÏáÙåá½ÇïáñÝ»ñÇ Ùïù»ñÁ, Ñ»éáõ ÙÝ³ó Ë³ã³ïñÛ³Ý³Ï³Ý
»ñ³ÅßïáõÃÛ³Ý Ù³ëßï³μ³ÛÇÝ å³Ã»ïÇÏ á×Çó: ÆÝãÁ ë³Ï³ÛÝ ãÇ Ë³Ý·³ñ»É Ýñ³Ý ÑÇ³Ý³É Ã»° Ù»Ïáí, Ã»°
ÙÛáõëáí, Ã»° »ññáñ¹áí: Üñ³ ÏáÙåá½Çïáñ³Ï³Ý á×Ç ³é³ÝÓÝ³Ñ³ïÏáõÃÛáõÝÝ ³ÛÝ ¿, áñ Ý³ Ï³éáõóáõÙ ¿ñ
»ñ³ÅßïáõÃÛáõÝÝ Çμñ¨ Ï³ï³ñáÕ, ³í»ÉÇÝª ³ñïÇëï: Üñ³ »ñ¨³Ï³Û³Ï³Ý å³ïÏ»ñÝ»ñÁ ¹ñë¨áñíáõÙ ¿ÇÝ
ÇÙåñáíÇ½³óÇ³ÛÇ ·»Õ³ñí»ëï³Ï³Ý Ó¨áõÙ, ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÁ ÍÝíáõÙ Çμñ¨ ·»Û½»ñÝ»ñ ¨ ³Ù»Ý ³Ý·³Ù
½³ñÙ³óÝáõÙ ßñç³å³ïÇÝ Çñ»Ýó ³Ýëå³ë»ÉÇáõÃÛ³Ùμ ¨ ·áõÝ»ÕáõÃÛ³Ùμ¦: (èáõËÏÛ³Ý Ø. ². ì³ñ¹³Ý
²×»ÙÛ³Ý. §Ò³ÛÝÇ Ã³ïñáÝ¦, ºñ. ²Ùñáó ¶ñáõå, 2015 Ã., ¿ç 52).

²×»ÙÛ³ÝÇ ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÁ ã³÷³½³Ýó μ³½Ù³½³Ý »Ý Çñ»Ýó μáí³Ý¹³ÏáõÃÛ³Ùμ ¨ Å³Ýñ³ÛÇÝ
³éáõÙáí: Ü³ ·ñ»É ¿ ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñ »ñ³Åßï³Ï³Ý Ã³ïñáÝÇ, ëÇÙýáÝÇÏ »ñ·ã³ËÙμÇ Ñ³Ù³ñ, ·áñÍÇ -
ù³ÛÇÝ ÏáÝó»ñïÝ»ñ, ÇÝãå»ë Ý³¨ »ñ·ã³ËÙμ³ÛÇÝ, Ï³Ù»ñ³ÛÇÝ-·áñÍÇù³ÛÇÝ ¨ Ï³Ù»ñ³ÛÇÝ-íáÏ³É ëï»ÕÍ³ -
·áñÍáõÃÛáõÝÝ»ñ: 

ÎáÙåá½ÇïáñÇ ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñáõÙ ³é³ÝÓÇÝ ï»Õ ¿ ·ñ³íáõÙ Ï³Ù»ñ³ÛÇÝ-·áñÍÇù³ÛÇÝ ëá -
Ý³ïÝ»ñÇ Å³ÝñÁ. ¹ñ³ÝóÇó »ñÏáõëÁ Ý»ñÏ³Û³óí³Í »Ý ëáõÛÝ ÅáÕáí³ÍáõÇ Ù»ç:

²é³ÝÓÝ³Ñ³ïáõÏ Ñ»ï³ùñùñáõÃÛáõÝ ¿ ³é³ç³óÝáõÙ 1990 Ã. ²×»ÙÛ³ÝÇ ·ñ³Í êáÝ³ï-åá»ÙÁ çáõÃ³ÏÇ
¨ ¹³ßÝ³ÙáõñÇ Ñ³Ù³ñ: êáÝ³ïÇ μáí³Ý¹³ÏáõÃÛáõÝÁ μ³ó³Ñ³ÛïíáõÙ ¿ ÙÇ³Ù³ë Ó¨áõÙ: ²é³ÝÓÇÝ Ù³ë»ñÇ ¨
ï»Ù å³ÛÇÝ ÷á÷áËáõÃÛáõÝÝ»ñÇ Ñ³ñ³μ»ñ³Ï³Ý ÇÝùÝáõñáõÛÝáõÃÛ³Ý ßÝáñÑÇí Ï³ñ»ÉÇ ¿ ³ÝóÏ³óÝ»É
½áõ·³Ñ»éÝ»ñ óÇÏÉÇÏ ëáÝ³ï³ÛÇ Ñ»ï. Ñ³Ù»Ù³ï»É ¿ùëåá½ÇóÇ³Ý (Adagio) óÇÏÉÇ ³é³çÇÝ Ù³ëÇ,
½³ñ·³óÙ³Ý ³é³çÇÝ ¹ñí³·Á (piu mosso, ÃÇí 5) »ñÏñáñ¹ ÉÇñÇÏ³Ï³Ý Ù³ëÇ, ½³ñ·³óÙ³Ý »ñÏñáñ¹,
μ³½Ù³Ó³ÛÝ Ï³ éáõóí³ÍùÇ ¹ñí³·Á (Presto) »ññáñ¹ Ù³ëÇª ëÏ»ñóáÛÇ, é»åñÇ½³Ýª (Adagio) ýÇÝ³ÉÇ Ñ»ï:
²ÛëåÇëáí, ²×»ÙÛ³ÝÇ êáÝ³ï-åá»ÙÁ Ëáßáñ ÙÇ³Ù³ë Ó¨Ç ³ÛÝ Ù»ÏÝ³μ³ÝáõÃÛáõÝÝ»ñÇó Ù»ÏÝ ¿, áñáõÙ áñáßÇã ¿
ëáÝ³ï³ÛÇÝ ÙÇ³Ù³ëÝáõÃÛ³Ý ¨ ëáÝ³ï³ÛÇÝ óÇÏÉ³ÛÝáõÃÛ³Ý Ñ³Ù³ï»ÕÙ³Ý ÙÇïáõÙÁ: 

ì. ²×»ÙÛ³ÝÇ ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñáõÙ åá»ÙÇ Å³ÝñÁ (íáÏ³É, ·áñÍÇù³ÛÇÝ, »ñ·ã³ËÙμ³ÛÇÝ ¨ ëÇÙ ýá -
ÝÇÏ) Ñ³ïáõÏ ï»Õ ¿ ½μ³Õ»óÝáõÙ: êáÝ³ïÇ »ñ³ÅßïáõÃÛáõÝÝ ³é³ÝÓÝ³ÝáõÙ ¿ ³Û¹ Å³ÝñÇÝ μÝáñáß éáÙ³ÝïÇÏ
Ñ³Ý¹Çë³íáñáõÃÛ³Ùμ: §äá»Ù³ÛÝáõÃÛáõÝÝ¦ ³ñï³Ñ³ÛïíáõÙ ¿ ÙïùÇ ³½³ï ß³ñ³¹ñÙ³Ý, ½·³óÙáõÝùÝ»ñÇ
³ÝÏ³ßÏ³Ý¹áõÃÛ³Ý, ÃéÇãùÇ ½·³óáÕáõÃÛ³Ý, íÇñïáõá½áõÃÛ³Ý Ù»ç: ØÛáõë ÏáÕÙÇó ëï»ÕÍ³·áñÍáõÃÛ³Ý μÝáõÛÃÇ



íñ³ ³ÝÏ³ëÏ³Í ³½¹»óáõÃÛáõÝ ¿ ÃáÕ»É ëáÝ³ï³ÛÇ Å³ÝñÁ: ²Ûë å³ñ³·³ÛáõÙ §ëáÝ³ï³ÛÝáõÃÛáõÝÁ¦ ½ëåáÕ
·áñÍáÝ ¿: ²Ûëï»ÕÇó ¿É Ýñμ³×³ß³ÏáõÃÛáõÝÁ, ¹³ë³Ï³Ý å³ñ½áõÃÛáõÝÁ, ÇÝï»É»Ïïáõ³É ¿áõÃÛáõÝÁ, ß³ñ³ -
¹ñ³ÝùÇ ËëïáõÃÛáõÝÁ:

2014 Ã. ÷»ïñí³ñÇ 23-ÇÝ Èáë ²Ýç»É»ëáõÙ ï»ÕÇ áõÝ»ó³í Ñ³Ù»ñ·, áñÇ ßñç³Ý³ÏÝ»ñáõÙ ÑÝã»ó ì³ñ¹³Ý
²×»ÙÛ³ÝÇ êáÝ³ï ¹ 2 çáõÃ³ÏÇ ¨ ¹³ßÝ³ÙáõñÇ Ñ³Ù³ñª ·ñí³Í 2013 Ã.: Øáíë»ë äáÕáëÛ³ÝÇ (çáõÃ³Ï) ¨ ÆÝÝ³
ü³ÉÇÏÇ (¹³ßÝ³Ùáõñ) Ï³ï³ñÙ³Ùμ: êï»ÕÍ³·áñÍáõÃÛáõÝÁ, áñÝ ³é³ÝÓÝ³ÝáõÙ ¿ Ï»Ýë³Ñ³ëï³ï μÝáõÛÃáí,
ÝíÇñí³Í ¿ ³é³çÇÝ Ï³ï³ñáÕÇÝ, Ý»ñÏ³ÛáõÙë ²ØÜ-áõÙ μÝ³ÏíáÕ Ñ³Û çáõÃ³Ï³Ñ³ñ, §¸ÇÉÇç³Ý¦ Éáë³Ý -
ç»É»ëÛ³Ý ÙÇç³½·³ÛÇÝ ÷³é³ïáÝÇ Õ»Ï³í³ñ Øáíë»ë äáÕáëÛ³ÝÇÝ: 

êáÝ³ïÁ μ³ÕÏ³ó³Í ¿ »ñ»ù Ù³ëÇó, ¹ñ³ÝáõÙ ÷áËí³Í ¿ ï»Ùå³ÛÇÝ ³í³Ý¹³Ï³Ý Ñ³çáñ ¹³ Ï³ ÝáõÃ -
ÛáõÝÁ. »ñÏáõ ¹³Ý¹³Õ Ù³ë»ñÁ Ý³Ëáñ¹áõÙ »Ý ëÏ»ñóá½ ýÇÝ³ÉÇÝ: Üß»Ýù óÇÏÉÇ Ù³ë»ñÇ ³é³í»É³·áõÛÝ ÙÇ³ -
ÓáõÉí³ÍáõÃÛáõÝÁ ÇÝïáÝ³óÇáÝ, ÇÝãå»ë Ý³¨ Ã»Ù³ïÇÏ ³ÝóáõÙÝ»ñÇ ÙÇçáóáí: êï»ÕÍ³·áñÍáõÃÛ³Ý ý³Ï ïáõ -
ñ³Ý ³é³ÝÓÝ³ÝáõÙ »Ý ï»Ùμñ³ÛÇÝ Ûáõñ³Ñ³ïáõÏ ÷³ÛÉáí ¨ é»·Çëïñ³ÛÇÝ Ñ³Ù³¹ñáõÙÝ»ñÇ ·áõÝ³·» ÕáõÃÛ³Ùμ: 

êáÝ³ï-åá»ÙáõÙ ¨ çáõÃ³ÏÇ ¨ ¹³ßÝ³ÙáõñÇ Ñ³Ù³ñ ¹ 2 êáÝ³ïáõÙ ûñ·³Ý³Ï³Ý Ï»ñåáí Ù»Ïï»ÕíáõÙ
»Ý Å³Ù³Ý³Ï³ÏÇó »ñ³Åßï³Ï³Ý É»½íÇÝ μÝáñáß ÑÝ³ñùÝ»ñÁ (ëáÝáñÇëïÇÏ³, ¹á¹»Ï³ýáÝÇ³, ÏÉ³ëï»ñ³ÛÇÝ
ÑÝãáÕáõÃÛáõÝ ¨ ³ÛÉÝ) μáõÝ ³½·³ÛÇÝ ÇÝïáÝ³óÇ³Ý»ñÇ Ñ»ï (ÅáÕáíñ¹³Ï³Ý »ñ·³ÛÇÝ, ³ßáõÕ³Ï³Ý ¨ Ñá·¨áñ
»ñ³ÅßïáõÃÛ³Ý). ÈÇÝ»Éáí ÏáÙåá½Çïáñ³Ï³Ý ³½·³ÛÇÝ ¹åñáóÇ Å³Ù³Ý³Ï³ÏÇó Ý»ñÏ³Û³óáõóÇãª ²×»ÙÛ³ÝÁ
çáõÃ³ÏÇ ëáÝ³ïÝ»ñáõÙ ³Û¹áõÑ³Ý¹»ñÓ Ñ»ÝíáõÙ ¿ ¹³ë³Ï³Ý Ó¨»ñÇ (ëáÝ³ï³ÛÇÝ »é³Ù³ë Ó¨Ç) ¨ åáÉÇýáÝÇÏ
½³ñ·³óÙ³Ý Ù»Ãá¹Ý»ñÇ íñ³: 

XX ¹³ñáõÙ ëáÝ³ï³ÛÇ Å³ÝñáõÙ ï»ÕÇ »Ý áõÝ»ÝáõÙ ½·³ÉÇ ÷á÷áËáõÃÛáõÝÝ»ñ. ²é³çÇÝ åÉ³Ý »Ý ¹áõñë
·³ÉÇë Ñ³ñÙáÝÇ³ÛÇ, É³¹Ç ¨ éÇÃÙÇ ÑÝãÛáõÝ³ÛÇÝ Ñ³ïÏ³ÝÇßÝ»ñÁ: Ð»ï³ùñùÇñ ÑÝãÛáõÝ³ÛÇÝ ¿ý»ÏïÝ»ñ »Ý
ï³ÉÇë ËñáÙ³ïÇÏ-μ³ñ¹»óí³Í ¨ ¹Ç³ïáÝÇÏ Ñ³ñÙáÝÇ³Ý»ñÇ Ñ³Ï³¹ñáõÃÛáõÝÁ, éÇÃÙÇÏ μ³½Ù³½³ÝáõÃÛáõÝÁ,
é»·ÇëïñÝ»ñÇ ³ñï³Ñ³ÛïÇã û·ï³·áñÍáõÙÁ, ý³Ïïáõñ³ÛÇÝ åÉ³ÝÝ»ñÇ Ñ³×³Ë³ÏÇ ÷á÷áËáõÃÛáõÝÝ»ñÇ
·áñÍ³ÍáõÙÁ, ÇÝãå»ë Ý³¨ ëáÝáñÇëïÇÏ³Ý, ßïñÇË³ÛÇÝ ³é³ÝÓÝ³Ñ³ïÏáõÃÛáõÝÝ»ñÁ, ý³Ïïáõñ³Ý, ¹ÇÝ³ ÙÇ -
Ï³Ý, Ï³ï³ñáÕ³Ï³Ý Ûáõñ³Ñ³ïáõÏ ÑÝ³ñùÝ»ñÁ, áñáÝù Ñ³Ù³å³ï³ëË³ÝáõÙ »Ý Å³Ù³Ý³Ï³ÏÇó »ñ³Åßï³ -
Ï³Ý É»½íÇÝ: Ø»Í Ýß³Ý³ÏáõÃÛáõÝ »Ý ëï³ÝáõÙ ·áñÍÇùÝ»ñÇ ÑÝãáÕáõÃÛ³Ý ÑÝãÛáõÝ³ñï³μ»ñÙ³Ý ³é³ÝÓ -
Ý³Ñ³ï ÏáõÃÛáõÝÝ»ñÁ (ïíÛ³É ¹»åùáõÙª çáõÃ³ÏÇ ¨ ¹³ßÝ³ÙáõñÇ). ï»ÙμñÁ, ÑÝãÛáõÝ³³ñï³Ñ³Ûïã³Ï³Ý Ó¨Á,
³ñ ïÇ ÏáõÉÛ³óÇ³Ý: æáõÃ³ÏÁ ¨ ¹³ßÝ³ÙáõñÁ Ñ³Ý¹»ë »Ý ·³ÉÇë áñå»ë Ù»Ý³Ï³ï³ñáÕ, Ýí³·³ÏóáÕ ¨
Ñ³í³ë³ñ³½áñ »ñÏËáëáõÃÛ³Ý Ù»ç ÙïÝáÕ ·áñÍÇùÝ»ñ, ÇÝãÝ ¿³Ï³Ý μ³½Ù³½³ÝáõÙ ¿ ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÇ
ÑÝãáÕáõÃÛáõÝÁ:

ºñ³Åßï³Ï³Ý ëï»ÕÍ³·áñÍáõÃÛ³Ý ëï»ÕÍÙ³Ý ·áñÍÁÝÃ³óÁ Ý»ñ³éáõÙ ¿ ÙÇ ù³ÝÇ μ³Õ³¹ñÇã. ëï»ÕÍ³ -
·áñÍáõÃÛ³Ý ÑÝãáÕáõÃÛáõÝÁ ÏáÙåá½ÇïáñÇ ·Çï³ÏóáõÃÛ³Ý Ù»ç, ¹ñ³ å³ïÏ»ñ³ÛÇÝ ·ñ³éáõÙÁ ¨ Ñ»ï³·³
ÑÝãÛáõÝ³ñï³μ»ñáõÙÁ Ï³ï³ñáÕÇ ÏáÕÙÇó: ºñ³Åßï³Ï³Ý ëï»ÕÍ³·áñÍáõÃÛ³Ý ËÙμ³·ñáõÙÁ Ï³ï³ñáõÙ ¿
ÏáÙ åá½ÇïáñÇ ¨ Ï³ï³ñáÕÇ ÙÇç¨ ï»ùëï-ÙÇçÝáñ¹Ç ¹»ñ: êï»ÕÍÙ³Ý ¹³ñ³ßñç³ÝÇ, ÏáÙåá½ÇïáñÇ Ùï³ -
ÑÕ³óÙ³ÝÝ áõ á×ÇÝ Ñ³Ù³å³ï³ëË³Ý ËÙμ³·ñáõÙÁ »ñ³ÅÇßï-Ï³ï³ñáÕÝ»ñÇ Ñ³Ù³ñ ·áñÍÝ³Ï³Ý ³ñÅ»ù
áõÝÇ:

ºÉÝ»Éáí ³Ûë ³é³ÝÓÝ³Ñ³ïÏáõÃÛáõÝÝ»ñÇóª Ï³ï³ñí»É ¿ çáõÃ³ÏÇ Ýí³·³μ³ÅÇÝÝ»ñÇ ËÙμ³·ñáõÙª
ËÙμ³ ·ñáÕÇ Ï³ï³ñáÕ³Ï³Ý Ù»ÏÝ³μ³ÝáõÃÛ³Ùμ: êï»ÕÍ³·áñÍáõÃÛ³Ý á×Ç, ¹ÇÝ³ÙÇÏ³ÛÇ, éÇÃÙÇÏ³ÛÇ, ß³ñÅ -
Ù³Ý μÝáõÛÃÇ íñ³ Ý»ñ·áñÍáÕ ¨ ïíÛ³É ·áñÍÇùÇ ï»ÙμñÇ íñ³ ³½¹áÕ ï»ËÝÇÏ³Ï³Ý ÑÝ³ñùÝ»ñÇ ÁÝïñáõÃÛáõÝÁ
Ï³å í³Í ¿ ³é³çÇÝ Ñ»ñÃÇÝ ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÇ ·³Õ³÷³ñ³Ñáõ½³Ï³Ý μáí³Ý¹³ÏáõÃÛ³Ý μ³ó³ -
Ñ³ÛïÙ³Ý Ñ»ï: ÞïñÇËÝ»ñÇ ÁÝïñáõÃÛ³Ý ¨ Ù³ï³¹ñÙ³Ý ·ÉË³íáñ ã³÷³ÝÇßÝ»ñÁ »ñ³ÅßïáõÃÛ³Ý μÝáõÛÃÇÝ
Ñ³Ù³å³ ï³ë Ë³ÝáõÃÛáõÝÝ ¿ ¨ Ï³ï³ñÙ³Ý Ñ³ñÙ³ñáõÃÛáõÝÁ:

ÊÙμ³·ñÇ ËÝ¹ÇñÁ ÙÇ ÏáÕÙÇóª ßïñÇËÝ»ñÇ ÙÇçáóáí ¹ÇÝ³ÙÇÏ »ñ³Ý·Ý»ñÇ μ³ó³Ñ³ÛïÙ³ÝÁ Ýå³ëï»ÉÝ
¿, ÙÛáõë ÏáÕÙÇóª ßïñÇËÝ»ñÇÝ å³ïÏ»ñ³íáñáõÃÛáõÝ Ñ³Õáñ¹»Éáõ Ó·ïáõÙÁ: ²Ûë ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÇ
ý³Ïïáõñ³Ý»ñÇ μ³½Ù³½³ÝáõÃÛáõÝÁ å³ÛÙ³Ý³íáñ»É ¿ Ý³¨ ßïñÇËÝ»ñÇ μ³½Ù³½³ÝáõÃÛ³Ùμ. détaché, legato,
staccato, spiccato ¨ ³ÛÉÝ: Î³ñ× ¨ »ñÏ³ñ legato-Ý»ñÁ ýñ³½Ý»ñÇó áñáßÝ»ñáõÙ ·áñÍ³Íí³Í »Ý ¹ñ³Ýó »ñ·» -
óÇÏáõÃÛáõÝ, ÙÛáõëÝ»ñáõÙª »ñ³Åßï³Ï³Ý ÙïùÇ ß³ñÅÙ³ÝÁ ëñÁÝÃ³óáõÃÛáõÝ Ñ³Õáñ¹»Éáõ Ñ³Ù³ñ: ºñ³ Åß ïáõÃÛ³Ý
μÝáõÛÃÇó, ÑÝãáÕáõÃÛ³Ý ï»Ùμñ³ÛÇÝ ³ñï³Ñ³Ûïã³Ï³ÝáõÃÛ³Ý Ñ»ï Ï³åÇ Ù»ç ·ïÝíáÕ ¹ÇÝ³ÙÇÏ »ñ³Ý·Ý»ñáí
å³ÛÙ³Ý³íáñí³Íª û·ï³·áñÍí³Í »Ý détaché – détaché a punta d’arco (êáÝ³ï ¹ 2, ï³Ïï 14), détaché rit-
mico (ÝáõÛÝ ï»ÕáõÙ,ï³Ïï 48), détaché pesante (ÝáõÛÝ ï»ÕáõÙ, ï³Ïï 107) ï³ñμ»ñ ï»ë³ÏÝ»ñ: î³ñ³ï»ë³Ï
»ñÏ³ñ³ÓÇ· ¨ Ï³ñ× ßïñÇËÝ»ñÇ (legato-spiccato, legato-détaché), ÏñÏÝíáÕ ßïñÇËÝ»ñÇª í»ñ¨-í»ñ¨ (êáÝ³ï ¹
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2, ï³Ïï»ñ 114-115) ¨ Ý»ñù¨-Ý»ñù¨ (ÝáõÛÝ ï»ÕáõÙ, ï³Ïï»ñ 205-206) Ñ»ñÃ³·³ÛáõÃÛáõÝÝ û·ÝáõÙ ¿ »ñ¨³Ý
Ñ³Ý»É Ñ³Ï³¹ñáõÃÛáõÝÁ ¨ ³ñï³Ñ³Ûïã³Ï³ÝáõÃÛáõÝÁ »ñ³Åßï³Ï³Ý å³ïÏ»ñÝ»ñÇ μÝáõÛÃáõÙ:

¶»Õ³ñí»ëï³Ï³Ý Ù³ï³¹ñÙ³Ý ÁÝïñáõÃÛ³Ý ÑÇÙùáõÙ ÁÝÏ³Í »Ý ³é³çÇÝ Ñ»ñÃÇÝ Ï³ï³ñáÕÇ ·» Õ³ñ -
í»ëï³Ï³Ý Ùï³¹ñáõÃÛáõÝÝ»ñÁ ¨ ÙÇ³ÛÝ ¹ñ³ÝÇó Ñ»ïáª Ýí³·»Éáõ Ñ³ñÙ³ñáõÃÛáõÝÁ: ²×»ÙÛ³ÝÇ ëáÝ³ïÝ»ñáõÙ
û· ï³·áñÍí³Í Ù³ï³¹ñáõÙÁ »ÝÃ³ñÏí³Í ¿ ýñ³½Ç Ï³éáõóÙ³Ý, ÑÝãáÕáõÃÛ³Ý ¨ éÇÃÙÇ å³Ñ³ÝçÝ»ñÇÝ,
å³ÛÙ³ Ý³íáñí³Í ¿ Ï³ï³ñáÕÇ »ñ³Åßï³Ï³Ý Ùï³ÍáÕáõÃÛ³Ùμ, ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÇ ·³Õ³÷³ ñ³ Ñáõ -
½³Ï³Ý μáí³Ý¹³ÏáõÃÛ³Ý μ³ó³Ñ³ÛïÙ³Ùμª ¹ñ³Ýó Ù»ÏÝ³μ³ÝáõÃÛ³Ùμ: Ø³ïÝ³¹ñÙ³Ý é³óÇáÝ³É ÑÝ³ñù Ý» -
ñÁ ÃáõÛÉ »Ý ï³ÉÇë ³é³í»É ³ÙμáÕç³Ï³Ý Ý»ñÏ³Û³óÝ»É ·áñÍÇùÇ ·áõÝ³ÛÇÝ ÑÝ³ñ³íáñáõÃÛáõÝÝ»ñÁ, Ñ»ß -
ï³óÝáõÙ ¹Åí³ ñáõÃÛáõÝÝ»ñÇ Ñ³ÕÃ³Ñ³ñáõÙÁ: î»ËÝÇÏ³Ï³Ý ÑÝ³ñùÝ»ñÝ ³Ù»Ý³ï³ñ³μÝáõÛÃ »Ý. ¹Çñù»ñÇ
ë³ ÑáõÝ ÷áËáõÙ Ï³Ý ïÇÉ»Ý³Ý»ñáõÙ, áñï»Õ ÃáõÛÉ ¿ ïñíáõÙ Ù»Í Ãíáí ³ÝóáõÙÝ»ñª ÑÝãáÕáõÃÛ³Ý ³ñï³ -
Ñ³Ûïã³Ï³ÝáõÃÛ³Ý Ýå³ ï³ Ïáí, ÏÇë³¹Çñù»ñÇ, μ³ó É³ñ»ñÇ, Ó·áõÙÝ»ñÇ ÏÇñ³éáõÙ, ÑÝãÛáõÝÝ»ñÇ ËñáÙ³ïÇÏ
Ñ³çáñ¹³Ï³ÝáõÃÛ³Ý Ù³ ï³¹ñáõÙª ÑÇÙÝí³Í áã Ã» ÏÇë³ïáÝ»ñáí Ù³ï Ý»ñÇ ë³ÑáõÙÇ, ³ÛÉ Ù³ïÝ»ñÇ
Ñ³çáñ¹³Ï³Ý Ñ»ñÃ³·³ÛáõÃÛ³Ý ëÏ½μáõÝùÇ íñ³, áñÁ ï³ÉÇë ¿ ¹ñ³Ýó Ý»Õ³óí³Í ¹ÇñùÁ, §Ñ³çáñ¹³Ï³Ý
Ù³ïÝ³¹ñáõÙ¦ (ÙÇ¨ÝáõÛÝ Ù³ïÝ»ñÇª Çñ³ñ Ñ³çáñ¹áÕ ¹Çñù»ñÇ ß³ñùÇ ÁÝÃ³óùáõÙ ÏñÏÝíáÕ Ñ³çáñ¹³Ï³ ÝáõÃ -
ÛáõÝÁ, (êáÝ³ï ¹ 2, ï³Ïï»ñ 48-51), ³Ïáñ¹Ý»ñÇ ¨ ÏñÏÝ³ÏÇ Ýáï³Ý»ñÇ Ý»Õ³óí³Í ¨ ÁÝ¹É³ÛÝí³Í Ù³ïÝ³ -
¹ñáõÙ ¨ ³ÛÉÝ:

êáÝ³ïÝ»ñÇ Ýáï³ÛÇÝ ï»ùëïÝ áõÕ»ÏóíáõÙ ¿ Ñ»ÕÇÝ³ÏÇ ÝßáõÙÝ»ñáí, ÇÝãå»ë Ý³¨ áïÝ³ÏÇ ÝßáõÙÝ»ñáí
¹³ßÝ³ÙáõñÇ å³ñïÇ³ÛáõÙ, ÇÝãÝ ³Ýßáõßï ÃáõÛÉ Ïï³ ³é³í»É ³ÙμáÕç³Ï³Ý Ý»ñÏ³Û³óÝ»É Ñ»ÕÇÝ³ÏÇ Ùï³ -
ÑÕ³óáõÙÁ ¨ ëáÝ³ïÝ»ñÇ Ñáõ½³Ï³Ý μÝáõÛÃÁ:

Ðñ³ï³ñ³ÏáõÃÛáõÝÁ Ñ³ëó»³·ñí³Í ¿ Ù³ÝÏ³í³ñÅÝ»ñÇÝ, »ñ³Åßï³Ï³Ý ÙÇçÝ³Ï³ñ· ¨ μ³ñÓñ³·áõÛÝ
áõëáõÙ Ý³Ï³Ý Ñ³ëï³ïáõÃÛáõÝÝ»ñÇ áõë³ÝáÕÝ»ñÇÝ, »ñ³ÅÇßï-Ï³ï³ñáÕÝ»ñÇÝ ¨ »ñ³ÅÇßï Ñ»ï³ ½á -
ïáÕÝ»ñÇÝ:

êï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÁ ÙÇïí³Í »Ý Ï³ï³ñáÕÝ»ñÇ ·»Õ³ñí»ëï³Ï³Ý ¨ ï»ËÝÇÏ³Ï³Ý ½³ñ ·³ó -
Ù³ÝÁ: Ð³ßíÇ ³éÝ»Éáí Ñ³Û ÏáÙåá½ÇïáñÝ»ñÇª çáõÃ³ÏÇ Ñ³Ù³ñ ·ñí³Í ¨ Ññ³ï³ñ³Ïí³Í ëï»ÕÍ³ -
·áñÍáõÃÛáõÝÝ»ñÇ ë³Ï³íáõÃÛáõÝÁª Ñ³ñÏ ¿ ÁÝ¹·Í»É çáõÃ³ÏÇ Ñ³Ù³ñ ³éÏ³ Ñ³Û ·ñ³Ï³ÝáõÃÛ³Ý Ýí³·³ó³ÝÏÁ
Ñ³ñëï³óÝáÕ ÅáÕáí³ÍáõÇ Ýß³Ý³ÏáõÃÛáõÝÁ:

²Ü²ÐÆî ì²ðàôÄ²ÜÆ È²ìâÚ²Ü
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P A R T  I

VARDAN ADJEMIAN’ SONATAS 

(METHODOLOGICAL APPROACH)

Vartan Aleksandr Adjemian, an honored artist of Armenia, state award recipient, professor at the Yerevan

State Conservatory after Komitas is a notable Armenian composer whose work is well known not only in Armenia

but also far beyond. His oeuvres are performed in the USA, Czech, Bulgaria, Finland, Greece, Italy, Iceland, Poland,

Great Britain, Russia, Georgia and other countries of the world and are published by Editions BIM, a prestigious

Swiss music publishing company.

V. Adjemian received his professional education in the class of talented composer and teacher Lazar Martiros

Saryan, who also taught many of the composers of our days, such as Tigran Mansuryan, Ruben Sargsyan, Ruben

Altunyan and others. Saryan’s schooling served as a significant foundation for the future composer and left a mark

on his creative mindset. Thorough approach to the composing process contributed to the constant search of new

media of expression, meticulous refinement of the smallest details. Carrying the traditions of his teacher Adjemian

in his work в своем творчестве extraordinarily synthesizes the contemporary trends characteristic of the main

directions of the XX century music (impressionism, dodecaphony, jazz in combination with the neoclassical tech-

niques of development), with ethnic elements. “He did not become the follower of the impressionist style and tone

painting which his teacher Lazar Saryan was a master of, he did not become keen on the constructivism of the new

Viennese school, which the young Soviet composers of 1960s-1970s generation were carried away by and stayed

far from the monumental pathetic style of Khachaturyan’s music. However this did not keep him from admiring

each and every of them. The distinguishing feature of his composing style was that he constructed music as a per-

former, and an artist on top of that. His fantasies were reflected in the artistic form of improvisation, the works

emerged as hot springs and each time surprise people around with their unexpectedness and brilliance.” (Rukhkyan

M. A., Theatre of sound of Vartan Adjemian. Yerevan: Amrots Group,, 2015, p.52).

Adjemian’s work is multi-faceted in its substance and extremely diverse with regard to genre. He has creat-

ed pieces for the musical theatre, symphony orchestra, instrumental concertos, as well as choral, chamber-instru-

mental and chamber-vocal oeuvre. 

The genre of chamber-instrumental sonata holds a special place in the oeuvre of the composer and two of

them are presented in this collection. 

Of great interest is the Sonata-Poem for violin and piano composed by Adjemian in 1990. The substance of

the sonata unfolds in a single-movement form. Owing to the relative independence of separate sections and changes

of tempo we can draw an analogy with the cyclical sonata: compare exposition (Adagio) with the first part of the

cycle; first episode of the development (piu mosso, measure 5) – with the second lyrical part; the second episode of

the development of polyphonic character (Presto) with the third part-scherzo; repeat (Adagio) with the finale. This

way, Adjemian’s Sonata-Poem presents as one of those interpretations of large one-movement form where the ten-

dency of combination of one-movement and cyclical natures of the sonata is determining. 

The genre of a poem (vocal, instrumental, choral and symphony) holds a special place in the oeuvre of V.

Adjemian. The music of the sonata is marked with romantic elation, characteristic of this genre. Poem form is

expressed in the free rendition of the idea, uninhibited feelings, sensation of a flight, virtuosity. On the other hand,

the genre of the sonata certainly impacted the nature of the work. In this case the “sonata form” is a constraining

factor. Hence the delicacy, classical simplicity, intelligence and strictness of expression.

On February 23, 2014 a concert was held in Los Angeles where Sonata ¹ 2 for violin and piano composed

by Vartan Adjemian in 2013 was performed by Movses Poghosyan (violin) and Inna Falik (piano). A piece of work

standing out with its uplifting character is dedicated to the first performer, Armenian violinist Movses Poghosyan,

head of the “Dilijan” Los Angeles International Festival, now residing in the USA.

The sonata is made of three movements, with a modified traditional succession of tempo: two slow move-

ments precede the scherzo finale. Note the ultimate cohesion of the cycle parts through intonation as well as the-

matic interchanges. The texture of the work stands out with vivid timbral characteristics and vibrance of register

matching. 
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In the Sonata-Poem and Sonata ¹ 2 for violin and piano techniques typical for the modern music language

(sonorism, dodecaphony, cluster  sounding, etc.) are organically  combined  with original ethnic  intonations (folk

songs, ashug and spiritual music). Being a contemporary representative of the ethnic composing school, in his vio-

lin sonatas Adjemian nonetheless leans on the classic forms (Sonata Allegro, three-movement form) and methods

of polyphonic development. 

In the XX century the genre of sonata sees significant changes: на первый план выходят phonic properties

of harmony, mode and rhythm.  Interesting  sound effects are achieved through the contrast of chromatically elab-

orated  and diatonic harmony, rhythmic diversity, expressive use of registers, frequent change of texture framework,

as well as sonorism, stroke nuances, texture, dynamics, specific performance techniques, corresponding to the mod-

ern music language. Phonic properties of the instrument sound assume a great importance (in this case violin and

piano): timbre, manner of phonation and articulation. Violin and piano present as instruments performing solo,

accompanying, and entering an equal dialogue, which will introduce significant diversity in the way the works

sound. 

The process of creation of a musical piece contains several components: sound of the work in the compos-

er’s perception, its graphic recording and its further rendition by the performer. The edition of a music piece per-

forms the role of a text-medium between the composer and the performer. Editing in consistence with the epoch of

creation and intent and style of the composer has a practical value for music performers.

Based on these distinguishing features an edition of the violin parts is performed in the editor’s own inter-

pretation as a performer. The choice of techniques influencing the style of the piece, dynamics, rhythm, character

of movement, affecting the timbre of that instrument, is tied in the first place with the unfolding of the conceptual-

emotional substance of the pieces. Key criteria in the choice of strokes and fingering are correspondence to the char-

acter of the music and ease of play. 

The objective of the editor is to help identify the dynamic hues through strokes on one hand and to strive to

make the strokes expressive on the other. The variety of the musical texture of these pieces also led to that of

strokes: détaché, legato, staccato, spiccato and so on. Short and long legato are used in some phrases to achieve

melodiousness and in others to lend impetus to the movement of the musical thought. Depending on the character

of the music, dynamic hues linked with the timbral expression of sound, various typeso of detache – détaché a
punta d’arco (Sonata N2, bar 14), détaché ritmico (ibid., bar 48), détaché pesante (ibid., bar 107) are used.

Alternation of various types of long and short sound strokes (legato-spiccato, legato-détaché), repeating strokes, up

bow-up bow (Sonatа N2, bars 114-115) and down bow-down bow (ibid, bars 205-206), helps reveal contrast and

expressiveness in the characters of music imagery.

The choice of artistic fingering rests in the artistic intentions of the performer and the ease of play comes only

after that. The fingering used in the sonatas of Adjemian is subjected to the requirements of phrasing, dynamics of

sound and rhythm and is determined by the musical thinking of the performer, with revelation of the conceptual-

emotional substance of the works – their interpretation. Rational fingering techniques allow for the unfolding of col-

oristic possibilities of the instrument more fully and make it easier to overcome difficulties. Techniques are of wide

variety: smooth alternation of positions in cantilenas, allowing a larger number of passages for the expression of

sound, use of half-positions, open notes, stretches, fingering of chromatic succession of sounds, based not on the

sliding of fingers on semitones, but on the principle of successive alternation of fingers, giving a narrowed position-

ing, “progression fingering” (succession of the same fingers repeated throughout the series of changing positions,

Sonata N2, bars 48-51), narrowed and expanded fingering of chords and double stops, etc.

The score of the sonatas includes author remarks, as well as pedal markings in the piano part which will

undoubtedly help to unfold the author’s message more fully and the emotional nature of the sonatas.

The edition is intended for teachers and students of institutions of secondary and higher musical education,

performing musicians and music researchers.        

The works are aimed at the artistic and technical growth of the performers. Considering the small number of

published violin pieces by Armenian composers, the significance of this collection enriching the repertoire of the

Armenian violin literature is worthy of note.  

ANAHIT VARUZHAN LAVCHYAN
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×ÀÑÒÜ  I

ÑÎÍÀÒÛ ÂÀÐÒÀÍÀ ÀÄÆÅÌßÍÀ

(ÌÅÒÎÄÎËÎÃÈ×ÅÑÊÈÉ ÏÎÄÕÎÄ) 

Çàñëóæåííûé äåÿòåëü èñêóññòâ Àðìåíèè, ëàóðåàò Ãîñóäàðñòâåííîé ïðåìèè, ïðîôåññîð ÅÃÊ èì.
Êîìèòàñà Âàðòàí Àëåêñàíäðîâè÷ Àäæåìÿí — âèäíûé àðìÿíñêèé êîìïîçèòîð, òâîð÷åñòâî êîòîðîãî èç -
âåñòíî íå òîëüêî â Àðìåíèè, íî è äàëåêî çà åå ïðåäåëàìè. Åãî ïðîèçâåäåíèÿ èñïîëíÿþòñÿ â ÑØÀ, ×åõèè,
Áîë ãàðèè, Ôèíëÿíäèè, Ãðåöèè, Èòàëèè, Èñëàíäèè, Ïîëüøå, Âåëèêîáðèòàíèè, Ðîññèè, Ãðóçèè è äðóãèõ
ñòðàíàõ ìèðà, èçäàþòñÿ ïðåñòèæíûì øâåéöàðñêèì ìóçûêàëüíûì èçäàòåëüñòâîì Editions BIM.

Ïðîôåññèîíàëüíîå îáðàçîâàíèå Â. Àäæåìÿí ïîëó÷èë â êëàññå òàëàíòëèâîãî êîìïîçèòîðà è ïåäàãîãà
Ëàçàðÿ Ìàðòèðîñîâè÷à Ñàðüÿíà, â êëàññå êîòîðîãî ó÷èëèñü ìíîãèå  êîìïîçèòîðû íàøåé ñîâðåìåííîñòè —
Òèã ðàí Ìàíñóðÿí, Ðóáåí Ñàðêèñÿí, Ðóáåí Àëòóíÿí è äðóãèå. Ñàðüÿíîâñêàÿ øêîëà ïîñëóæèëà ñåðüåçíîé
îïîðîé äëÿ áóäóùåãî êîìïîçèòîðà è íàëîæèëà îòïå÷àòîê íà åãî òâîð÷åñêîì ìûøëåíèè. Ñêðóïóëåçíîñòü â
ïîä õîäå ê ïðîöåññó ñî÷èíåíèÿ ñïîñîáñòâîâàëà ïîñòîÿííîìó ïîèñêó íîâûõ âûðàçèòåëüíûõ ñðåäñòâ, òùà -
òåëüíîé îòðàáîòêå ìåëü÷àéøèõ äåòàëåé. Ïðîäîëæàÿ òðàäèöèè ïåäàãîãà, Àäæåìÿí â ñâîåì òâîð÷åñòâå íå -
îáû  ÷àéíûì îáðàçîì ñèíòåçèðóåò ñîâðåìåííûå òåíäåíöèè, ïðèñóùèå îñíîâíûì íàïðàâëåíèÿì ìóçûêè ÕÕ
âåêà (èìïðåññèîíèçì, äîäåêàôîíèÿ, äæàç â ñî÷åòàíèè ñ íåîêëàññè÷åñêèìè ïðèåìàìè ðàçâèòèÿ), ñ íàöèî -
íàëü  íûìè ýëåìåíòàìè. «Îí íå ñòàë ïîñ ëå äî âàòåëåì èìïðåññèîíèñòè÷åñêîãî ñòèëÿ, çâóêîèçîáðà çè òåëüíîãî
ïèñüìà, ìàñòåðîì êîòîðîãî áûë åãî ó÷èòåëü Ëàçàðü Ñàðüÿí, íå óâëåêñÿ êîíñòðóêòèâèçìîì íî âîâåíñêîé
øêîëû, çàõâàòèâøåé óìû ìîëîäûõ ñîâåòñêèõ êîìïîçèòîðîâ ïîêîëåíèÿ 1960-70-õ, îñòàëñÿ äàëåê îò ìàñ -
øòàá íî-ïàòåòè÷åñêîãî ñòèëÿ õà÷àòóðÿíîâñêîé ìóçûêè. ×òî, îäíàêî, íå ìåøàëî åìó âîñ õè ùàòüñÿ è òåì, è
äðóãèì, è òðåòüèì. Îñîáåííîñòü åãî êîìïîçèòîðñêîãî ñòèëÿ áûëà â òîì, ÷òî îí ñòðîèë ñâîþ ìóçûêó êàê
èñïîëíèòåëü, áîëåå òîãî, êàê àðòèñò. Åãî ôàíòàçèè ïðîÿâëÿëèñü â àðòèñòè÷åñêîé ôîð ìå èìïðîâèçàöèè, ñî -
÷è íåíèÿ âîçíèêàëè êàê ãåéçåðû è êàæäûé ðàç óäèâëÿëè îêðóæàþùèõ ñâîåé íå îæè äàííîñòüþ è ÿðêîñòüþ»
(Ðóõêÿí Ì. À., Òåàòð çâóêà Âàðòàíà Àäæåìÿíà. Åð.: Àìðîö ãðóï,, 2015, Ñ. 52).

Îñîáîå ìåñòî â òâîð÷åñòâå êîìïîçèòîðà çàíèìàåò æàíð êàìåðíî-èíñòðóìåíòàëüíîé ñîíàòû, äâå èç
êîòîðûõ ïðåäñòàâëåíû â äàííîì ñáîðíèêå.  

Íåîáû÷àéíûé èíòåðåñ ïðåäñòàâëÿåò íàïèñàííàÿ Àäæåìÿíîì â 1990 ãîäó Ñîíàòà-ïîýìà äëÿ ñêðèïêè
è ôîð òå ïèàíî. Ñîäåðæàíèå ñîíàòû ðàñêðûâàåòñÿ â îäíî÷àñòíîé ôîðìå. Áëàãîäàðÿ îòíîñèòåëüíîé ñàìî -
ñòîÿ  òåëüíîñòè îòäåëüíûõ ðàçäåëîâ è òåìïîâûõ èçìåíåíèé ìîæíî ïðîâåñòè àíàëîãèþ ñ öèêëè÷åñêîé ñî íà -
òîé: ñðàâíèì ýêñïîçèöèþ (Adagio) ñ ïåðâîé ÷àñòüþ öèêëà; ïåðâûé ýïèçîä ðàçðàáîòêè (piu mosso, öèô ðà
5) — ñî âòîðîé ëèðè÷åñêîé ÷àñòüþ; âòîðîé ýïèçîä ðàçðàáîòêè ïîëèôîíè÷åñêîãî ñêëàäà (Presto) ñ òðåòüåé
÷àñòüþ — ñêåðöî; ðåïðèçó (Adagio) ñ ôèíàëîì. Òàêèì îáðàçîì, Ñîíàòà-ïîýìà Àäæåìÿíà ïðåäñ òàâ ëÿåò ñî -
áîé îäíó èç òåõ òðàêòîâîê êðóïíîé îäíî÷àñòíîé ôîðìû, â êîòîðîé îïðåäåëÿþùåé âûñòóïàåò òåíäåíöèÿ ê
ñîâ ìå ùåíèþ ñîíàòíîé îäíî÷àñòíîñòè è ñîíàòíîé öèêëè÷íîñòè. 

Â òâîð÷åñòâå Â. Àäæåìÿíà æàíð ïîýìû (âîêàëüíîé, èíñòðóìåíòàëüíîé, õîðîâîé è ñèìôîíè÷åñêîé)
çà íè ìàåò îñîáîå ìåñòî. Ìóçûêó Ñîíàòû îòëè÷àåò ðîìàíòè÷åñêàÿ ïðèïîäíÿòîñòü, õàðàêòåðíàÿ äëÿ ýòîãî
æàíðà. «Ïîýìíîñòü» âûðàæàåòñÿ â ñâîáîäíîì èçëîæåíèè ìûñëè, ðàñêîâàííîñòè ÷óâñòâ, îùóùåíèè ïî ëå -
òà, âèðòóîçíîñòè. Ñ äðóãîé ñòîðîíû, íà õàðàêòåðå ñî÷èíåíèÿ, íåñîìíåííî, ñêàçàëîñü âëèÿíèå æàíðà ñîíà -
òû. Â ýòîì ñëó÷àå «ñîíàòíîñòü» — ñäåðæèâàþùèé ôàêòîð. Îòñþäà óòîí÷åííîñòü, êëàññè÷åñêàÿ ïðîñ òîòà,
èí òåë ëåêòóàëüíîñòü, ñòðîãîñòü âûñêàçûâàíèÿ.

23 ôåâðàëÿ 2014 ãîäà â Ëîñ-Àíäæåëåñå ñîñòîÿëñÿ êîíöåðò, â ðàìêàõ êîòîðîãî ïðîçâó÷àëà Ñîíàòà
äëÿ ñêðèïêè è ôîðòåïèàíî ¹ 2 Âàðòàíà Àäæåìÿíà, íàïèñàííàÿ â 2013 ãîäó, â èñïîëíåíèè Ìîâñåñà
Ïîãîñÿíà (ñêðèïêà) è Èííû Ôàëèê (ôîðòåïèàíî). Ñî÷èíåíèå, îòëè÷àþùååñÿ æèçíåóòâåðæäàþùèì
õàðàêòåðîì, ïîñ âÿ ùåíî ïåðâîìó èñïîëíèòåëþ, íûíå æèâóùåìó â ÑØÀ, àðìÿíñêîìó ñêðèïà÷ó, ðóêî âî -
äèòåëþ Ìåæäó íà ðîä íîãî ëîñ-àíäæåëåññêîãî ôåñòèâàëÿ «Äèëèæàí» Ìîâñåñó Ïîãîñÿíó. 

Ñîíàòà ñîñòîèò èç òðåõ ÷àñòåé, â íåé èçìåíåíà òðàäèöèîííàÿ òåìïîâàÿ ïîñëåäîâàòåëüíîñòü: äâå ìåä -
ëåí íûå ÷àñòè ïðåäâàðÿþò ñêåðöîçíûé ôèíàë. Îòìåòèì ïðåäåëüíóþ ñïàÿííîñòü ÷àñòåé öèêëà ïîñðåäñòâîì
èíòîíàöèîííûõ, à òàêæå òåìàòè÷åñêèõ ïåðåêëè÷åê. Ôàêòóðà ïðîèçâåäåíèÿ îòëè÷àåòñÿ ÿðêîé òåìáðîâîé
ñïåöèôèêîé, êðàñî÷íîñòüþ ðåãèñòðîâûõ ñîïîñòàâëåíèé. 

Â Ñîíàòå-ïîýìå è Ñîíàòå äëÿ ñêðèïêè è ôîðòåïèàíî ¹ 2 îðãàíè÷åñêè ñî÷åòàþòñÿ ïðèåìû ïðè ñó -
ùèå ñîâðåìåííîìó ìóçûêàëüíîìó ÿçûêó (ñîíîðèñòèêà, äîäåêàôîíèÿ, êëàñòåðíûå çâó÷àíèÿ è ò.ä.) ñ èñ -
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êîííî íàöèîíàëüíûìè èíòîíàöèÿìè (íàðîäíî-ïåñåííûìè, àøóãñêèìè è äóõîâíîé ìóçûêè). ßâëÿÿñü ñî -
âðå ìåííûì ïðåäñòàâèòåëåì íàöèîíàëüíîé êîìïîçèòîðñêîé øêîëû, â ñêðèïè÷íûõ ñîíàòàõ Àäæåìÿí, òåì
íå ìåíåå, îïèðàåòñÿ íà êëàññè÷åñêèå ôîðìû (ñîíàòíîå Allegro, òðåõ÷àñòíàÿ ôîðìà) è ìåòîäû ïîëèôî íè -
÷åñêîãî ðàçâèòèÿ. 

Â XX âåêå â æàíðå ñîíàòû ïðîèñõîäÿò çíà÷èòåëüíûå èçìåíåíèÿ: íà ïåðâûé ïëàí âûõîäÿò ôî íè -
÷åñ êèå ñâîéñòâà ãàðìîíèè, ëàäà, ðèòìà. Èíòåðåñíûå çâóêîâûå ýôôåêòû äàåò ïðîòèâîïîñòàâëåíèå õðî -
ìàòè÷åñêè-óñëîæíåííîé è äèàòîíè÷åñêîé ãàðìîíèè, ðèòìè÷åñêîå ðàçíîîáðàçèå, âûðàçèòåëüíîå èñ ïîëü -
çîâàíèå ðåãèñòðîâ, ÷àñòàÿ ñìåíà ôàêòóðíûõ ïëàíîâ, à òàêæå ñîíîðèñòèêà, øòðèõîâûå îñîáåííîñòè, ôàê -
òóðà, äè íà ìèêà, ñïåöèôè÷åñêèå èñïîëíèòåëüñêèå ïðèåìû, ñîîòâåòñòâóþùèå ñîâðåìåííîìó ìóçû êàëüíîìó
ÿçûêó. Áîëü øîå çíà÷åíèå ïðèîáðåòàþò çâóêîôîíè÷åñêèå îñîáåííîñòè çâó÷àíèÿ èíñòðóìåíòîâ (â äàííîì
ñëó÷àå ñêðèïêè è ôîðòåïèàíî): òåìáð, ìàíåðà çâóêîèçâëå÷åíèÿ, àðòèêóëÿöèÿ. Ñêðèïêà è ôîð òåïèàíî âû -
ñòó ïàþò êàê ñîëèðóþùèå, àêêîìïàíèðóþùèå, è êàê âñòóïàþùèå â ðàâíîïðàâíûé äèàëîã èíñòðóìåíòû,
÷òî ñóùåñòâåííî ðàçíîîáðàçèò çâó÷àíèå ñî÷èíåíèé. 

Ïðîöåññ ñîçäàíèÿ ìóçûêàëüíîãî ïðîèçâåäåíèÿ âêëþ÷àåò â ñåáÿ íåñêîëüêî ñîñòàâëÿþùèõ: çâó÷àíèå
ïðîèç âåäåíèÿ â ñîçíàíèè êîìïîçèòîðà, åãî ãðàôè÷åñêàÿ çàïèñü è äàëüíåéøåå îçâó÷èâàíèå åãî èñïîëíè -
òåëåì. Ðåäàêöèÿ ìóçûêàëüíîãî ïðîèçâåäåíèÿ âûïîëíÿåò ðîëü òåêñòà-ïîñðåäíèêà ìåæäó êîìïîçèòîðîì è
èñ ïîë íèòåëåì. Ðåäàêòèðîâàíèå  â ñîîòâåòñòâèè ñ ýïîõîé ñîçäàíèÿ, çàìûñëîì è ñòèëåì êîìïîçèòîðà èìååò
ïðàê òè÷åñêóþ öåííîñòü äëÿ ìóçûêàíòîâ-èñïîëíèòåëåé.

Èñõîäÿ èç ýòèõ îñîáåííîñòåé ñäåëàíà ðåäàêöèÿ ñêðèïè÷íûõ ïàðòèé â ñîáñòâåííîé èñïîëíèòåëüñêîé
èíòåðïðåòàöèè ðåäàêòîðà. Âûáîð òåõíè÷åñêèõ ïðèåìîâ, êîòîðûå  îêàçûâàþò âîçäåéñòâèå íà ñòèëü ïðîèç -
âå äåíèÿ, äèíàìèêó, ðèòìèêó, õàðàêòåð äâèæåíèÿ, âëèÿþò íà òåìáð äàííîãî èíñòðóìåíòà, ñâÿçàí â ïåð -
âóþ î÷åðåäü ñ ðàñêðûòèåì èäåéíî-ýìîöèîíàëüíîãî ñîäåðæàíèÿ ïðîèçâåäåíèé. Ãëàâíûìè êðèòåðèÿìè â
ïîäáîðå øòðèõîâ è àïïëèêàòóðû ÿâëÿåòñÿ ñîîòâåòñòâèå õàðàêòåðó ìóçûêè è óäîáñòâî èñïîëíåíèÿ.

Çàäà÷à ðåäàêòîðà ñîñòîèò â òîì, ÷òîáû, ñ îäíîé ñòîðîíû, ñ ïîìîùüþ øòðèõîâ ñïîñîáñòâîâàòü âûÿâ -
 ëå íèþ äèíàìè÷åñêèõ îòòåíêîâ, ñ äðóãîé ñòîðîíû — ñòðåìèòüñÿ ïðèäàòü øòðèõàì âûðàçèòåëüíîñòü. Ðàç íî -
 îá ðàçèå ìóçûêàëüíîé ôàêòóðû ýòèõ ïðîèçâåäåíèé ïðîäèêòîâàëî è ðàçíîîáðàçèå øòðèõîâ: détaché, legato,
staccato, spiccato è ò.ä. Êîðîòêèå è äëèííûå legato â îäíèõ ôðàçàõ óïîòðåáëåíû äëÿ äîñòèæåíèÿ ïåâó÷åñòè,
â äðóãèõ — äëÿ ïðèäàíèÿ ñòðåìèòåëüíîñòè äâèæåíèþ ìóçûêàëüíîé ìûñëè. Â çàâèñèìîñòè îò õàðàêòåðà ìó -
çûêè,  äèíàìè÷åñêèõ îòòåíêîâ â èõ ñâÿçè ñ òåìáðîâîé âûðàçèòåëüíîñòüþ çâó÷àíèÿ, èñïîëü çî âàíû
ðàçëè÷íûå âèäû détaché — détaché a punta d’arco (Ñîíàòà ¹ 2, ò.14), detache ritmico (òàì æå,ò.48),
détaché pesante (òàì æå, ò.107). ×åðåäîâàíèå ðàçëè÷íûõ âèäîâ ïðîòÿæíûõ è êðàòêîçâó÷íûõ øòðè õîâ
(legato-spiccato, legato-détaché), ïîâòîðÿþùèõñÿ øòðèõîâ: ââåðõ-ââåðõ (Ñîíàòà ¹ 2,ò.ò. 114-115) è âíèç-
âíèç (òàì æå, ò.ò. 205-206), ñïîñîáñòâóþò âûÿâëåíèþ êîíòðàñòíîñòè è ýêñïðåññèâíîñòè â õàðàêòåðàõ
ìóçûêàëüíûõ îáðàçîâ.

Â îñíîâå âûáîðà õóäîæåñòâåííîé àïïëèêàòóðû ëåæàò ïðåæäå âñåãî õóäîæåñòâåííûå íàìåðåíèÿ èñ -
ïîë  íè òåëÿ è ëèøü çàòåì óäîáñòâî èãðû. Èñïîëüçîâàííàÿ â ñîíàòàõ Àäæåìÿíà àïïëèêàòóðà ïîä÷èíåíà òðå -
áî  âàíèÿì ôðà çèðîâêè, äèíàìèêè çâó÷àíèÿ è ðèòìà, ñâÿçàíà ñ ìóçûêàëüíûì ìûøëåíèåì èñïîëíèòåëÿ, ñ
ðàñ êðûòèåì èäåéíî-ýìîöèîíàëüíîãî ñîäåðæàíèÿ ïðîèçâåäåíèé — èõ èíòåðïðåòàöèåé. Ðàöèîíàëüíûå àï -
ïëè  êà òóðíûå ïðèåìû ïîçâîëÿþò áîëåå ïîëíî ðàñêðûòü êîëîðèñòè÷åñêèå âîçìîæíîñòè èíñòðóìåíòà, îáëåã -
÷àþò ïðåîäîëåíèå òðóäíîñòåé. Òåõíè÷åñêèå ïðèåìû ñàìûå ðàçíîîáðàçíûå: ïëàâíàÿ ñìåíà ïîçèöèé â êàí -
òèëåíàõ, â öåëÿõ âûðàçèòåëüíîñòè çâó÷àíèÿ äîïóñêàþùàÿ áîëüøåå ÷èñëî ïåðåõîäîâ, èñïîëüçîâàíèå ïîëó -
ïî çèöèé, îòêðûòûõ ñòðóí, ðàñòÿæåê, àïïëèêàòóðà õðîìàòè÷åñêîé ïîñëåäîâàòåëüíîñòè çâóêîâ, îñíîâàííîé
íå íà ñêîëü æåíèè ïàëüöåâ ïî ïîëóòîíàì, à íà ïðèíöèïå ïîñëåäîâàòåëüíîãî ÷åðåäîâàíèÿ ïàëüöåâ, äàþùóþ
ñóæåí íîå èõ ðàñïîëîæåíèå, “ñåêâåíöèîííàÿ àïïëèêàòóðà” (ïîâòîðÿþùàÿñÿ íà ïðîòÿæåíèè ðÿäà ñìåíÿþ -
ùèõñÿ ïî çèöèé ïîñëåäîâàòåëüíîñòü îäíèõ è òåõ æå ïàëüöåâ, Ñîíàòà ¹ 2, ò.ò. 48-51), ñóæåííàÿ è ðàñ -
øè ðåííàÿ àï  ïëèêàòóðà àêêîðäîâ è äâîéíûõ íîò è ò.ä.

Íîòíûé òåêñò ñîíàò ñîïðîâîæäàåòñÿ àâòîðñêèìè ðåìàðêàìè, à òàêæå  îáîçíà÷åíèÿìè ïåäàëè  â
ôîð  òå ïèàííîé ïàðòèè, ÷òî áåçóñëîâíî ïîçâîëèò íàèáîëåå ïîëíî ðàñêðûòü àâòîðñêèé çàìûñåë è ýìî -
öèîíàëüíûé õàðàêòåð ñîíàò.

Èçäàíèå àäðåñîâàíî ïåäàãîãàì, ñòóäåíòàì è ó÷àùèìñÿ ó÷ðåæäåíèé âûñøåãî è ñðåäíåãî ìóçû êàëü -
íîãî îáðàçîâàíèÿ, ìóçûêàíòàì-èñïîëíèòåëÿì è  èññëåäîâàòåëÿì ìóçûêè.

Ïðîèçâåäåíèÿ íàöåëåíû íà õóäîæåñòâåííîå è òåõíè÷åñêîå ðàçâèòèå èñïîëíèòåëåé. Ó÷èòûâàÿ íåì -
íî  ãî÷èñëåííîñòü èçäàííûõ ñêðèïè÷íûõ ñî÷èíåíèé àðìÿíñêèõ êîìïîçèòîðîâ, íåîáõîäèìî îòìåòèòü çíà÷è -
ìîñòü ñáîðíèêà, îáîãàùàþùåãî ðåïåðòóàð àðìÿíñêîé ñêðèïè÷íîé ëèòåðàòóðû. 

ÀÍÀÈÒ ÂÀÐÓÆÀÍÎÂÍÀ ËÀÂ×ßÍ
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