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Uliqpmd bhpuindtiny hppb pogunungtu Gjwguiiaipughl gnpdhp, pot-
pub bbpluynudu hpybinh £ qpun ignt wb wiuundp bhpnud b 6wiusnud uypughy
nputiu hiphunphyy dhiwbywquyhh gopdhp: Stinh b mAkbmd pmpwhupbbiph
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Snb itapstipp, Uuypy Lhinp, Swipph Lhnujbyp, Ukd @hyuyjwip U wyy dugimb
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Wnwgunpup Ynbubpdunpnphwitipmad uninip hhdph ypw Enpdwd qmpu-
jh puuumywinmdp, gnyjugh) G mynmypeymbhtp b nupnglbp, dHuidb twilu-
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Ty6a Of|H K3 COBEPIICHHBIX €BPONEHCKIX My3BIKAIBHBIX HHCTPYMEH-
TOB Me/IHO-yXO0BOH rpymis!. Biaronaps CBouM 60rarsiM 3ByKOBEIM M TEXHHYEC-
K¥M BO3MOXXHOCTSIM OHa CITOCODHA MepeNaTh OTTEHKH CaMbIX Pa3IH4HEIX 06pa-
30B ¥ HACTPOEHHH.

Byy4du nonadairy HCKIIOIUTENLHO OPKECTPOBEIM HHCTPYMEHTOM, Ty6a
HBEIHE 3aHSJIA CBOE MECTO B aHCAMOJNSX ¥ NPH3HAHA CaMOOEITHEIM CONBHBIM
EHCTpyMeHTOM. OpraHH3yIOTCS MEXTyHapOLHEIe KOHKYPCHI TybucTos. Bee-
MEpHOe TpH3Hagde noxyunma Pomxep bobo, Hxon dneryep, Maiixn JIung,
Tappn Juzcie, Com [TunassH # Apyrue 6lecTsue HCIOIHATEIH-Ty GHCTEL.

B BeqymmxX KOHCEPBAaTOPUSAX HA NPOYHYIO OCHOBY IOCTABIIEHO IIPETIO-
IaBaH¥e TyOBI, CIOHIHCH HANpPABIEHHUS M IIKONEI, paspaboTaHa MeTozuka
NpenoAaBaHus.

KoMIo34TOopH BCe Jale 00pamaroTcs K 3TOMy HHCTPYMeHTY. CIoKuIICs
IyCTh HE OYeHb OOIIMPHET, HO XyOXKECTBEHHO IEHHbIA penepTyap TyOsl.

Hcropus Ty6u B EBponie eme xaeT CBOEro pasHOCTOPOHHETO U Iry6o-
KOr0 H3ydeHH.

IIpormxHOBeHHE TyOH B ApMeHuio Ha py6exe XIX-XX BekoB OBLIO
CBSI3aHO C JEATENHHOCTHIO BOEHHBIX AYXOBBIX OPKECTPOB PacHOJIOXEHHOTO B
CTpaHe KOHTHHI€HTa Py CCKHX BOMUCK. ‘

ITepsemM BeITy cKHMKOM EpeBaHCKO# KOHCEpBAaTOPHH IO CIIENUATBHOCTH
Ty6a cran Xagaryp OxcyssH (1932r., knacc TpoMOOHHCTa, HOLEHTa Apama
Manracapsra). [lonrue Troxsl OH SBISUICH eOUHCMEEHHbM TYyOHCTOM
KOHCEPBATOPCKOro, GUIAPMOHMYECKOTO H OIIEPHOrO OPKECTpOB, B 1957 roxy
YROCTOMBIIMCH 3BaHHMSA 3acCiy>KCHHOIO apTHCTa pecmyOnuku. JanbHeimeMy
pacnpocTpadeHH0 TyOsl B ApMeHun crnocoGcTBoBamu I'eBopk Kupakocss,
Koncraurun Jlanadapsan, Camsen Illusiruy, Jleon Xausenss, [Tasen MuosH,
Cnapuk [loxosH, Barapmak IlemamsH, naypear MexIyHapOIHOIO KOHKypCa
Apa PyGuBsH ¥ IpyrHe onapeHHEIe TYOHCTEHL.

B pesynsrare mesTensHOCTH KOHCEPBATODHH H JPYTHX MY3HIKATBHBIX
yueOHbIX 3aBenieHuit ApMEHMH KBAIMQUIMPOBAHHEIME KaJpaMH TyOHCTOB
HEIHE YKOMIIIEKTOBAHEI BCE OPKECTPHI PECITY OIMKA.

ApMSHCKYE KOMIIO3UTOPEI CO3/ATH LIeHHEIE IPOU3BEIeH S s TYOHI, B
THCIIE KOTOPBIX: Nbeckl ['aruka OBynna, "Onerua" Anama Xynossa, "®anrasus”
Baprana Ajxemsna, Bapuamun Muxauna Koxokaesa, Konuepr Basrena
Mypapnsua (CIIA). A Kouuepr mis Ty6s1 1 cronta "ApMAHCKHE 3CKH3bI" A
KBUHTETa ME/THO-{YXOBEIX HHCTPYMEHTOB AJIeKcaH/pa APYTIOHIHA IOy IHIIH
IIpH3HAHNE 32 IpeTieNaMi APMEHAH H BIUTIOYCHEI B IIPOrpaMMBI MEX/IyHapOi-
HBIX KOHKYPCOB.

Ty6a mamna uHTepecHOEe NpHMeHEeHHEe TaKke B cumboHIIECKIX H
ONEPHBIX [IAPTATYPaX aPMAHCKHK KOMIIO3HTOPOB.

Aiix ITanuxan



The tuba is one of the perfect European brass wind instruments. Due to
the rich tone and technical possibilities it is capable to express shades of
various images and moods.

Being once exclusively an orchestral instrument, the tuba nowadays
has become part of ensembles and is recognized as an original solo instrument.
Various international tuba competitions are organized. Roger Bobo, John
Fletcher, Michael Lind, Harri Lidsle, Sam Pilavian and other brilliant tubists
have gained the world recognition.

A strong basis has been set for tuba teaching in the leading
conservatories. Various directions and schools have been formed; the teaching
technique hasbeendesigned.  * _

More and more often do composers use this instrument in their works.
Not extensive, but a valuable tuba repertoire has been developed.

The history of the tuba in Europe still needs a comprehensive and deep
study. o

Penetration of the tuba in Armenia on a boundary of the XIX-XX
centuries was related to activities of military brass orchestras of the Russian
troops located in the country.

The Yerevan Conservatory's first graduate in tuba was Khachatur
Oksuzyan (1932; class of trombonist, senior lecturer Aram Mangasaryan).
For years he was the only tubist of Conservatory, philharmonic and opera
orchestras. In 1957 he received a rank of the Republic's Honored Artist.
Gevorg Kirakosyan, Konstantin Lalafaryan, Samvel Shnigin, Levon
Khanvelyan, Pavel Mnoyan, Slavik Dokhoyan, Vagharshak Pepanyan,
winner of an international competition Ara Rubinyan and other gifted tubists
promoted further development of the tuba in Armenia.

As aresult of activity of the Conservatory and other musical schools of
Armenia, all orchestras of the country currently have skilled tubists in their
staff.

Armenian composers have created valuable works for tuba, among
which are pieces by Gagik Hovunts, Elegy by Adam Khudoyan, Fantasy by
Vardan Ajemian, Variations by Mikhail Kokzhayev, ag\d Concerto by Vazgen
Muradyan (U.S.). It is worth mentioning that Alexander Harutyunyan's Tuba
Concerto and the suite for brass quintet Armenian Sketches have gained
international recognition and have been included in the programs of
international competitions. .

The tuba is widely used in symphonic and opera scores by Armenian

COMPOSETS.
i Hayk Papikyan



Juppuwi Gakdywmhb,
yovwnqhyop, Swbluwpd:

omjly t 1956-hd Gphw-
Gnud:

1978-hb wnjuppty £ Gpluw-
Gh umthypuwh wiwh Ynbubp-
Junpnphuygh  wptndwgnpdwipb
pwdhbp, 1981-h0" wuughpubypm-
nub (ypod. Lwqupnu Uwpywuih
nuuwpuib):

1987-hg nuuunjwinmd L
Gphwbh Ynbubipfupnphugh
uptndwugnpduljui wiphnimd
(2001-hg’ wpndhunp, 2002-hg’
uniphnbh quiphg):

. UStijubh gnpdtpp jnyu
&l yphuty huyphiwlub b wppo-
uwhiwijymb hpupuwpulsni-
pymbitpm, hpugnpdn]ty &L $nb-
nuyhl dwjbwgpoipymbbtp: Nk-
nhimijuyhlh huitpghtp GO qbinh
niikgh) Unuljjuwynud b Lnlmnbong:

Unptndwgnpdmpinbitiph
pYow. «Ghlnuh dwhp» ouylipw,
«Swultiplmbtpnpn ghptip» Yymghpy,
bpym uhuPnbhw, bhbg lnbghpyp,
Lwpuyhlh pjwppby, Fwpbunim-
puhlb ypphn, Wlhiptp whinn
drypuyh, pmpuyh, Jhppwdnbh,
Yobyppupwuh b qupbudmph hw-
Uwp, pupbunimph bptip unbunpbbp b
wy| gopdppuyhb tplilp, fadptpgtp b
tpgtip:

P USkdjwih pnipuygh b gup-
twimph huniwp qpiwd  «bwl-
pwqhwl» hptibhg Gbpluywglnn ©
hpibwmwh piuyhg pluny puqiw-
plinyp hunpjwdhitiph wqunp hwenp-
nuljubnpeni;

Qb k 1998-hT $hibk hwyp-
Oh ypmpwbwp (bbpjuynuiu pompw-
hwpbbtph dhowqgquyhll wunghw-
ghugh Owhmquh) Swph Lhnukh
upunptipny, npp b gupdun] wphin-
dwgnpémpjul wnwght Yunpwpnnp
1999-hh dhbjwbnhuynwd, bupmb-
nhuynl b WO L-nu:

Bapran Aaxemsan,
KOMIIO3MTOP, IIEZAror.

Pomuica B 1956 roxy B Epe-
BaHe.

B 1978 rony OKOHYMI KOM-
To3HTOpCcKOe OTheneHue EpesBaH-
CKOIt rocyZlapCTBEHHOM KOHCEpBa-
Topym mMeHu Kommraca, B 1981
TOOy - acImpaHTypy (KJacc IIpo-
(eccopa Jlazaps CappsHa).

C 1987 roma mpenomaer Ha
Kahenpe xommosumu EpeBaHcKoi
xoHcepBaTopuH (¢ 2001 roma —npo-
teccop, ¢ 2002 roxa — 3aBeIyrOLIIL
Kxabenpoit).

ABTOpCKHME KOHIEDPTH
B.AmxemsHa cocTosUIMCh B Mock-
Be ¥ Jlonpone. Ero courHenua ns-
JAIOTCA OTEYECCTBEHHEIMU H 3apy-
OeXHRIMA HM3MATECTBAMM, OCY-
IeCTRIEHBI G OHTOBEIE 3aIICH.

B wuuncne mnpousBeXeHMIAL
onepa "Cmepre Kukoca", MIO3HKI
"[IBeHaAaTasA HOYB', IBE CHMGO-
HMM, OATh KOHIEepToB, CTpyHHBIA
xBaprer, doprenuaHHOE TpHO,
Keumrer mua ¢ueitTel mMxKoIO,
Ty6n1, BUOGpadoHa, KoHTpabaca u
doprermano, Tpu oprelrmMaHHEe
COHATBI M APYTHEC MHCTPYMCHTAJIb-
HEIe COYMHEHMSA, XOPKI ¥ TIECHH.

"®anmasus” [ TYOH U
tdoprermmano B.AmkemsHa npen-

CTaBnfgeT o600 pam cBoGomHO
9epeNyIOLMXCA Pa3HOXapakTep-
HEIX Pa3feNoB, OCHOBAHHBIX Ha
eIMHOM TeMe.
"@arma3zus"” HamMcaHa B
1998 romy 1o 3akasy M3BECTHOTO
duHCcKoro Ty61cTa (HEIHE Ipe3y-
JeHTa MEXOVHapOIHOM accolua-
i Tyoucros) I'appu Jluncoe,
KOTODHIL ¥ SBWICS €€ IIEPBBIM
" mcmomHuTeneM B 1999 romy B
- Quunanguu, WceraHium wu
CIIA.

Vardan Ajemian, composer,

teacher.

Bornin 1956, Yerevan.

He graduated from the
Composition Department of the
Yerevan Komitas Conservatory
(1978) and graduate school (1981;

class of Prof. Lazar Saryan).

Since 1987 he has taught
composition at the Yerevan Conser-
vatory (since 2001 — a professor, since
2002 — chair of composition depart-
ment).

Portrait concerts of his music
have been heard in Moscow and
London. His works are issued by
Armenian and foreign publishing
houses; a number of archive recor-
dings have been made.

His major works include: opera
Kikos' Death, musical The Twelfth
Night, two symphonies, five con-
certos, String quartet, Piano trio,
Quintet for flute piccolo, tuba, vib-
raphone, contrabass and piano, three
piano sonatas and other instrumental
compositions, choral works and songs.

Fantasy for tuba and piano by
Ajemian is a range of freely alternating
diverse sections based on a single
theme.

Fantasy was composed in 1998
as a commission from a renowned
Finnish tubist (currently president of
the international tuba association)
Harri Lidsle, who became its first
performer in Finland, Iceland and the
U.S.A.(1999).
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